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1. CHESELYN AMATO - A Comprehensive Survey of the Conceptual, Methodological and Material Threads Comprising My Visual Practice

2. Cheselyn Amato – Artist’s Statement – All my work is because of the wonder…

3. Cheselyn Amato – Artist’s Statement – I am interested in the presence of sanctity

4. Cheselyn Amato – General Statement – I am interested in the sacred, in sanctity, 

5. Cheselyn Amato, Word into Image, Series 1, 1979-1980, Pastel and Graphite on Paper, 24” x 18”

6. Cheselyn Amato, Untitled (Being There/I Am), Graphite Pencil on Paper, 24” x 18”

7. Cheselyn Amato, Untitled (Love), Graphite Pencil on Paper, 24” x 18”

8. Cheselyn Amato, Untitled (The Poppy/My Being is Burning with Pain), Pastel and Pencil on Paper, 24” x 18”
9. Cheselyn Amato, Untitled (Receiving), Pastel and Pencil on Paper, 24” x 18”
10. Cheselyn Amato, Untitled (Beginning in the Garden), Pastel/Colored Pencil/Graphite Pencil on Paper Mounted on Light Box, 26” x 20” x 6”
11. Cheselyn Amato, Untitled (List/Tabulation and Specter), Pastel/Colored Pencil/Graphite Pencil on Paper Mounted on Light Box, 26” x 20” x 6”
12. Cheselyn Amato, Word into Image, Series 2, 1980-1982, Pastel and Graphite on Paper, 24” x 18”

13. Cheselyn Amato, Molly’s Soliloquy, 1980, Pencil, Colored Pencil and Pastel on Paper, 30” x 22”
14. Cheselyn Amato, Psalm 90, 1980Pencil and Pastel on Paper, 40” x 30”

15. Cheselyn Amato, The Book of Job, 1980, Pencil on Paper, 40” x 30”

16. Cheselyn Amato, After Georges Rouault (The Psalm of Hamlet), 1980, Pencil on Paper, 40” x 32”

17. Cheselyn Amato, Gilgamesh and Enkidu, 1980, Pencil, Pastel and Gesso on Paper, 40.25” x 32”

18. Cheselyn Amato, The Day of Judgment (After Michelangelo), 1981, Pastel, Pencil & Gesso on Paper, 40”x 30”
19. Cheselyn Amato, Baal Shem’s Niggun, 1981, Pencil and Pastel on Paper, 44.5” x 30.5”

20. Cheselyn Amato, The Trial, 1981, Pencil, Pastel and Wax on Paper, 38” x 50”

21. Cheselyn Amato, Tribute to John Lennon, 1981, Pencil, Pastel and Wax on Paper, 44” x 30.25”

22. Cheselyn Amato, Kol Nidre, 1981, Pencil, Pastel and Gesso on Paper, 40” x 32”
23. Cheselyn Amato, Baruch Atah (Blessed Are You), 1981, Pencil, Colored Pencil, and Pastel on Paper, 40” x 30”
24. Cheselyn Amato, I Me Me Mine, 1981, Pencil and Microcrystalline Wax on Nepal Paper, 30.5” x 21”

25. Cheselyn Amato, MFA Painting, Drawing and New Genres, Tyler School of Art, Elkins Park, PA, 1982-1984
26. Cheselyn Amato, If I Am Not For Myself, Then Who Will Be For Me (After Hillel), 1982, Pencil, Pastel, and Charcoal on Paper, 50” x 38”

27. Cheselyn Amato, You Say Mean Things, 1982, Pencil, Pastel, Ink and Gouache on Paper, 50” x 36”

28. Cheselyn Amato, Suffering Before The Resurrection, 1982, Colored Pencil and Pastel on Paper, 8” x 6”
29. Cheselyn Amato, Searching or Waiting, 1982, Ink Pencil, and Pastel on Paper, 38” x 50”
30. Cheselyn Amato, In the Eye of Dead Smoked White Fish, 1983, Ink, Gouache and Gesso on Paper, 24” x 18”
31. Cheselyn Amato, Memory, 1983, Hot Wax Encaustic on Canvas, 30” x 22”
32. Cheselyn Amato, Smoked White Fish, 1983, Hot Wax Encaustic on Canvas, 30” x 22”
33. Cheselyn Amato, Bull’s Eye, 1983, Hot Wax Encaustic, Plaster-dipped cloth strips on chicken wire form, 22”L x 7”W x 3”D

34. Cheselyn Amato, Waiting for Manna (Food from Heaven), 1983, Ink, Crumpled Maps and Text in Hebrew x, Wall and Floor Installation, 5’H x 3’W x 3’D

35. Cheselyn Amato, Ayin (Nothingness), Preliminary Drawings and Installation, 1983, Tyler School of Art, Elkins Park, PA

36. Cheselyn Amato, Drawing for Ayin #I, 1984, Colored Pencil on Paper, 8.5” x 11”

37. Cheselyn Amato, Drawing for Ayin #2, 1984, Colored Pencil and Caran D’Ache on Paper, 8.5” x 11”

38. Cheselyn Amato, Ayin (Nothingness), 1983, Five chicken wire rams (each@4’H x 4’W x 1.5’D) around wooden disk (8’diameter) painted with apotropaic colors (azo, cyan and magenta)

39. Cheselyn Amato, Studies in Form and Light, 1983-1984, Tyler School of Art

40. Cheselyn Amato, The Gathering, 1983, View #1, Poultry netting/wood/paint/plastic tubing/electronic circuitry/crumpled maps, Installation with sound
41. Cheselyn Amato, The Gathering, 1983, View #2, Poultry netting/wood/paint/plastic tubing/electronic circuitry/crumpled maps, Installation with sound

42. Cheselyn Amato, Apotropaic Resonance (Rams in Azo, Cyan, Magenta), 1983, Poultry netting/projected slides of hand-colored xeroxes on timer, Installation with sound
43. Cheselyn Amato, Apotropaic Resonance (Rams in Azo, Cyan, Magenta), 1983, Detail, Poultry netting/projected slides of hand-colored xeroxes on timer, Installation with sound

44. Cheselyn Amato, After the First Labyrinth, 1983, Poultry netting/aluminum screening/projected slides on timer, Installation: 2 rams with 2 projectors on timers

45. Cheselyn Amato, The Calling, 1984, Tyler School of Art, MFA Thesis Exhibition

46. Cheselyn Amato, The Calling (Documentation from the Opening Reception), 1984, Room Installation (24’ x 36’ x 11’) with herd of twelve poultry netting rams, ten slide projectors on timer, large-scale drawings with metallic paint, and tulle chamber 
47. Cheselyn Amato, The Calling, 1984, View 1

48. Cheselyn Amato, The Calling, 1984, View 2

49. Cheselyn Amato, The Calling, 1984, View 3

50. Cheselyn Amato, The Calling, 1984, View 4

51. Cheselyn Amato, The Calling, 1984, View 5

52. Cheselyn Amato, The Calling, 1984, View 6

53. Cheselyn Amato, The Calling, 1984, View 7

54. Cheselyn Amato, The Calling, 1984, View 8

55. Cheselyn Amato, The Calling, 1984, View 9

56. Cheselyn Amato, General Statement and Proposal for The Calling, 10.23.1984
57. Cheselyn Amato, Chronicle of Work in My Chicago, IL Era, August 1984-June 2006
58. Cheselyn Amato, Rams Under the Viaduct, 1985, Site-contingent Installation, Pastel Drawing of Rams on Viaduct Walls, Sponsored by Randolph Street Gallery, Chicago, IL 

59. Cheselyn Amato, Rams Under the Viaduct (View #1), 1985, Site-contingent Installation, Pastel Drawing of Rams on Viaduct Walls, Sponsored by Randolph Street Gallery, Chicago, IL 

60. Cheselyn Amato, Rams Under the Viaduct (View #2), 1985, Site-contingent Installation, Pastel Drawing of Rams on Viaduct Walls, Sponsored by Randolph Street Gallery, Chicago, IL 

61. Cheselyn Amato, From Point A to Point B - From Here to There (Geometry of All That Is), 1985, Pastel on Macadam Parking Lot

62. Cheselyn Amato, From Point A to Point B - From Here to There (Geometry of All That Is), 1985, View #1, Pastel on Macadam Parking Lot

63. Cheselyn Amato, From Point A to Point B - From Here to There (Geometry of All That Is), 1985, View #2, Pastel on Macadam Parking Lot

64. Cheselyn Amato, What Is A Thing?, 1985, Poultry netting ram form covered with rhoplex-dipped printed matter including childhood school work and drawings on vellum of water towers, 1263 Paulina Street, Chicago, IL 

65. Cheselyn Amato, What Is A Thing?, 1985, Poultry netting ram form covered with rhoplex-dipped printed matter including childhood school work and drawings on vellum of water towers, 1263 Paulina Street, Chicago, IL 

66. Cheselyn Amato, Wildebeests and Gazelles, 1985-1989, Drawings, Sculpture and Installations, Experiments in Internal Lighting and Colored Light, Poultry netting wildebeest forms covered with rhoplex-dipped schoolwork/water tower drawings, 1263 Paulina Street, Chicago, IL

67. Cheselyn Amato, Wildebeests, 1986, Charcoal on paper, 80” x 108”
68. Cheselyn Amato, Wildebeests in Colored Light, 1986, View #1, Poultry netting wildebeest forms covered with rhoplex-dipped schoolwork/water tower drawings
69. Cheselyn Amato, Wildebeests in Colored Light, 1986, View #2, Poultry netting wildebeest forms covered with rhoplex-dipped schoolwork/water tower drawings

70. Cheselyn Amato, Wildebeests in Colored Light, 1986, View #3, Poultry netting wildebeest forms covered with rhoplex-dipped schoolwork/water tower drawings

71. Cheselyn Amato, Wildebeests in Green Light, 1986, Poultry netting wildebeest form covered with rhoplex- water tower ink drawings on vellum
72. Cheselyn Amato, Radiant Wildebeest, 1986, View #1, Poultry netting wildebeest forms covered with rhoplex-dipped water tower in drawings on vellum internally lit with florescent tube lighting
73. Cheselyn Amato, Radiant Wildebeest, 1986, View #2, Poultry netting wildebeest forms covered with rhoplex-dipped water tower in drawings on vellum internally lit with florescent tube lighting
74. Cheselyn Amato, Gazelles, 1986, Poultry netting gazelle forms covered with rhoplex-saturated 1) water tower ink drawings on vellum (44”H x 72”W x 16”D) and 2) physics school notes (40”H x 86”W x 16”D)
75. Cheselyn Amato, Gazelle, 1986, Poultry netting gazelle form covered with physics school notes (40”H x 86”W x 16”D)

76. Cheselyn Amato, Gazelle, 1986, Detail, Poultry netting gazelle form covered with physics school notes (40”H x 86”W x 16”D)

77. Cheselyn Amato, Gazelle in Green Light, 1986, Poultry netting gazelle forms covered with rhoplex-saturated water tower ink drawings on vellum (44”H x 72”W x 16”D) 

78. Cheselyn Amato, Gazelle in Yellow Light, 1986, Poultry netting gazelle forms covered with rhoplex-saturated water tower ink drawings on vellum (44”H x 72”W x 16”D) with slide projection of ink drawing on vellum

79.  Cheselyn Amato, Gazelle in Purple Light, 1986, Poultry netting gazelle forms covered with rhoplex-saturated water tower ink drawings on vellum (44”H x 72”W x 16”D) with slide projection of ink drawing on vellum
80. Cheselyn Amato, Gazelles in Yellow Light, 1986, Four poultry netting gazelle forms covered with rhoplex-saturated 1) water tower ink drawings on vellum and 2) science school notes

81.  Cheselyn Amato, Gazelles in Green Light, 1986, Four poultry netting gazelle forms covered with rhoplex-saturated 1) water tower ink drawings on vellum and 2) science school notes

82. Cheselyn Amato, Leap for Liberation, 1986, Poultry netting gazelle form with slide projection
83. Cheselyn Amato, Riddle, 1986, Poultry netting gazelle form with slide projection

84. Cheselyn Amato, Synchronicity, 1986, Poultry netting gazelle form with slide projection

85. Cheselyn Amato, From There to Here, Drawings and Installations, 1987-1988

86. Cheselyn Amato, From There to Here (#1), 1987, Charcoal and white pastel on paper. 30” x 22”

87. Cheselyn Amato, From There to Here (#2), 1987, Charcoal and white pastel on paper. 30” x 22”

88. Cheselyn Amato, From There to Here (#3), 1987, Charcoal and white pastel on paper. 22” x 30”

89. Cheselyn Amato, From There to Here (#4), 1987, Charcoal and white pastel on paper. 22” x 30”

90. Cheselyn Amato, From There to Here (#1), 1987, Installation, Poultry netting gazelle form covered in tracing paper saturated in acrylic medium mixed with powdered graphite and drawing with charcoal and white pastel on paper (108” x 80”)
91. Cheselyn Amato, From There to Here, 1987, View #1, Poultry netting gazelle form covered in tracing paper saturated in rhoplex mixed with powdered graphite and graphite drawing on paper (68” x 80”), Installation: J. Rosenthal Fine Arts, Chicago, IL

92. Cheselyn Amato, From There to Here (#2), 1987, View #1, Poultry netting gazelle form covered in tracing paper saturated in rhoplex mixed with powdered graphite and graphite drawing on paper (68” x 80”), Installation: J. Rosenthal Fine Arts, Chicago, IL
93. Cheselyn Amato, From There to Here (#2), 1987, View #2, Poultry netting gazelle form covered in tracing paper saturated in rhoplex mixed with powdered graphite and graphite drawing on paper (68” x 80”), Installation: J. Rosenthal Fine Arts, Chicago, IL
94. Cheselyn Amato, From There to Here (#3), 1987, Poultry netting gazelle covered in rhoplex saturated drawings on vellum and graphite drawings on paper, Installation (11’L x 15’W x 20’D) at Prairie Avenue Gallery, Chicago, IL
95. Cheselyn Amato, From There to Here (#3), 1987, Poultry netting gazelle covered in rhoplex saturated drawings on vellum and graphite drawings on paper, Installation (11’L x 15’W x 20’D) at Prairie Avenue Gallery, Chicago, IL

96. Cheselyn Amato, From There to Here (#3), 1987, Detail, Poultry netting gazelle covered in rhoplex saturated drawings on vellum and graphite drawings on paper, Installation (11’L x 15’W x 20’D) at Prairie Avenue Gallery, Chicago, IL

97. Cheselyn Amato, From There to Here (#4), 1987, Poultry netting gazelle covered in rhoplex saturated drawings on vellum and graphite drawing on paper, Installation at Anne Brierly Gallery, Winnetka, IL

98. Cheselyn Amato, From There to Here (#4), 1987, Poultry netting gazelle covered in rhoplex saturated drawings on vellum and graphite drawing on paper, Installation at Anne Brierly Gallery, Winnetka, IL

99. Cheselyn Amato, From There to Here (#4), 1987, Detail, Poultry netting gazelle covered in rhoplex saturated drawings on vellum and graphite drawing on paper, Installation at Ann Brierly Gallery, Winnetka, IL
100. Cheselyn Amato, The Sixth Day, 1988, Poultry netting gazelle covered in rhoplex saturated drawings on vellum and graphite drawing on paper, Installation at the Contemporary Art Workshop, Chicago, IL

101. Cheselyn Amato, The Sixth Day, 1988, Poultry netting gazelle covered in rhoplex saturated drawings on vellum and graphite drawing on paper, Installation at the Contemporary Art Workshop, Chicago, IL
102. Cheselyn Amato, The Sixth Day, 1988, Detail, Poultry netting gazelle covered in rhoplex saturated drawings on vellum and graphite drawing on paper, Installation at the Contemporary Art Workshop, Chicago, IL
103. Cheselyn Amato, The Sixth Day, 1988, Artist’s Statement

104. Cheselyn Amato, Diving Up, 1989, Installation, View #1, Four suspended diving figures drawn with graphite on paper and mounted on wood with 10” diameter disk of yellow terrarium gravel, Evanston Art Center, Evanston, IL

105. Cheselyn Amato, Diving Up, 1989, Installation, View #2, Four suspended diving figures drawn with graphite on paper and mounted on wood with 10” diameter disk of yellow terrarium gravel, Evanston Art Center, Evanston, IL

106. Cheselyn Amato, Diving Up, 1989, Installation, View #3, Four suspended diving figures drawn with graphite on paper and mounted on wood with 10” diameter disk of yellow terrarium gravel, Evanston Art Center, Evanston, IL

107. Cheselyn Amato, Waiting, 1989, Four internally-lit poultry net ram forms covered in acrylic medium saturated fabric interfacing and draping and spiraling black fabric, Installation (14’H x 11’W x 10’) at the Hyde Park Art Center, Chicago, IL
108. Cheselyn Amato, Waiting, 1989, Four internally-lit poultry net ram forms covered in acrylic medium saturated fabric interfacing and draping and spiraling black fabric, Installation (14’H x 11’W x 10’) at the Hyde Park Art Center, Chicago, IL

109. Cheselyn Amato, Waiting, 1989, Detail,  Four internally-lit poultry net ram forms covered in acrylic medium saturated fabric interfacing and draping and spiraling black fabric, Installation (14’H x 11’W x 10’) at the Hyde Park Art Center, Chicago, IL

110. Cheselyn Amato, Waiting, Reviewed in the Hyde Park Herald, 3.15.1989
111. Cheselyn Amato, A Temple in Honor of Life Lived Every Day – An Unfinished Song of Love, 1996, The Chicago Cultural Center

· Model for A Temple in Honor of Life Lived Every Day – An Unfinished Song of Love, 1994, Proposal for installation at the Chicago Cultural Center.  Eighteen 7” cake columns, tulle fabric, slide projection on timer. Model: 12”H x 25”W x 30”D
· A Temple in Honor of Life Lived Every Day – An Unfinished Song of Love, 1996, Installation: The Chicago Cultural Center. Eighteen 10’ columns covered with manna (food from heaven) made of 
8 ½” x 11” printed matter collected over the course of a lifetime/16” square concrete chimney blocks/1500 yards of fabric hanging from Styrofoam hoops suspended from the ceiling/10’ diameter 2” flat bar bent into a circular hoop suspended from the ceiling/primal chant sounding from six speakers

112. Cheselyn Amato, Model for A Temple in Honor of Life Lived Every Day – An Unfinished Song of Love, 1994, Variation #1, Proposal for installation at the Chicago Cultural Center.  Eighteen 7” cake columns, tulle fabric, slide projection on timer. Model: 12”H x 25”W x 30”D
113. Cheselyn Amato, Model for A Temple in Honor of Life Lived Every Day – An Unfinished Song of Love, 1994, Variation #2a, Proposal for installation at the Chicago Cultural Center.  Eighteen 7” cake columns, tulle fabric, slide projection on timer. Model: 12”H x 25”W x 30”D
114. Cheselyn Amato, Model for A Temple in Honor of Life Lived Every Day – An Unfinished Song of Love, 1994, Variation #2b, Proposal for installation at the Chicago Cultural Center.  Eighteen 7” cake columns, tulle fabric, slide projection on timer. Model: 12”H x 25”W x 30”D
115. Cheselyn Amato, Model for A Temple in Honor of Life Lived Every Day – An Unfinished Song of Love, 1994, Variation #2c, Proposal for installation at the Chicago Cultural Center.  Eighteen 7” cake columns, tulle fabric, slide projection on timer. Model: 12”H x 25”W x 30”D
116. Cheselyn Amato, Model for A Temple in Honor of Life Lived Every Day – An Unfinished Song of Love, 1994, Variation #3/detail, Proposal for installation at the Chicago Cultural Center.  Eighteen 7” cake columns, tulle fabric, slide projection on timer. Model: 12”H x 25”W x 30”D
117. Cheselyn Amato, A Temple in Honor of Life Lived Every Day – An Unfinished Song of Love, 1996, View #1, Installation: The Chicago Cultural Center. Eighteen 10’ columns covered with manna (food from heaven) made of 8 ½” x 11” printed matter collected over the course of a lifetime/16” square concrete chimney blocks/1500 yards of fabric hanging from Styrofoam hoops suspended from the ceiling/10’ diameter 2” flat bar bent into a circular hoop suspended from the ceiling/primal chant sounding from six speakers
118. Cheselyn Amato, A Temple in Honor of Life Lived Every Day – An Unfinished Song of Love, 1996, View #2, Installation: The Chicago Cultural Center. Eighteen 10’ columns covered with manna (food from heaven) made of 8 ½” x 11” printed matter collected over the course of a lifetime/16” square concrete chimney blocks/1500 yards of fabric hanging from Styrofoam hoops suspended from the ceiling/10’ diameter 2” flat bar bent into a circular hoop suspended from the ceiling/primal chant sounding from six speakers

119. Cheselyn Amato, A Temple in Honor of Life Lived Every Day – An Unfinished Song of Love, 1996, View #3, Installation: The Chicago Cultural Center. Eighteen 10’ columns covered with manna (food from heaven) made of 8 ½” x 11” printed matter collected over the course of a lifetime/16” square concrete chimney blocks/1500 yards of fabric hanging from Styrofoam hoops suspended from the ceiling/10’ diameter 2” flat bar bent into a circular hoop suspended from the ceiling/primal chant sounding from six speakers

120. Cheselyn Amato, A Temple in Honor of Life Lived Every Day – An Unfinished Song of Love, 1996, View #4, Installation: The Chicago Cultural Center. Eighteen 10’ columns covered with manna (food from heaven) made of 8 ½” x 11” printed matter collected over the course of a lifetime/16” square concrete chimney blocks/1500 yards of fabric hanging from Styrofoam hoops suspended from the ceiling/10’ diameter 2” flat bar bent into a circular hoop suspended from the ceiling/primal chant sounding from six speakers

121. Curator’s Essay by Lanie Silverman for A Temple In Honor of Life Lived Every Day – An Unfinished Song of Love, 1996

122. Review of A Temple In Honor of   Lived Every Day – An Unfinished Song of Love in the New Art Examiner written by James Yood 

123. Review of A Temple In Honor of Life Lived Every Day – An Unfinished Song of Love in Dialogue: Arts in the Midwest written by Tina Wasserman

124. Cheselyn Amato, Apparitions in the Backyard and Incantations at Home, 1997-1998, Installation in the backyard of 1523 Washington Street, Evanston, IL. Ten 10’H columns covered with manna (food from heaven) made of printed matter with slide projection on timer. Installation: 12’H x 20’W x 20’D; also presented in the form of dye sublimation prints
125. Cheselyn Amato, Apparitions in the Backyard and Incantations at Home, 1997-1998, Still #1 (construction site), Installation in the backyard of 1523 Washington Street, Evanston, IL. Ten 10’H columns covered with manna (food from heaven) made of printed matter with slide projection on timer. Installation: 12’H x 20’W x 20’D; also presented in the form of dye sublimation prints
126. Cheselyn Amato, Apparitions in the Backyard and Incantations at Home, 1997-1998, Still #2, Installation in the backyard of 1523 Washington Street, Evanston, IL. Ten 10’H columns covered with manna (food from heaven) made of printed matter with slide projection on timer. Installation: 12’H x 20’W x 20’D; also presented in the form of dye sublimation prints
127. Cheselyn Amato, Apparitions in the Backyard and Incantations at Home, 1997-1998, Still #3, Installation in the backyard of 1523 Washington Street, Evanston, IL. Ten 10’H columns covered with manna (food from heaven) made of printed matter with slide projection on timer. Installation: 12’H x 20’W x 20’D; also presented in the form of dye sublimation prints
128. Cheselyn Amato, Apparitions in the Backyard and Incantations at Home, 1997-1998, Still #4, Installation in the backyard of 1523 Washington Street, Evanston, IL. Ten 10’H columns covered with manna (food from heaven) made of printed matter with slide projection on timer. Installation: 12’H x 20’W x 20’D; also presented in the form of dye sublimation prints
129. Cheselyn Amato, Incantations at Home, 1997, Installation at 1523 Washington Street, Evanston, Ten 10’H columns covered with manna, slide projection and stage light with variable speed gobo (stencil) rotator. Installation: 12’H x 20’W x 20’D; also presented in the form of dye sublimation print 

130. Cheselyn Amato, Incantations at Home, 1997, Still #1, Installation at 1523 Washington Street, Evanston, Ten 10’H columns covered with manna, slide projection and stage light with variable speed gobo (stencil) rotator. Installation: 12’H x 20’W x 20’D; also presented in the form of dye sublimation print 

131. Cheselyn Amato, Incantations at Home, 1997, Still #2, Installation at 1523 Washington Street, Evanston, Ten 10’H columns covered with manna, slide projection and stage light with variable speed gobo (stencil) rotator. Installation: 12’H x 20’W x 20’D; also presented in the form of dye sublimation print 

132. Cheselyn Amato, Incantations at Home, 1997, Artist’s Statement
133. Cheselyn Amato, The Tree of Life: Behold the Sabbath Queen/Bride, 1998-99 Wall Installations
134. Cheselyn Amato, Reflection on the Tree of Life, Artist’s Statement, 1999

135. Cheselyn Amato, The Tree of Life: Behold the Sabbath Queen/Bride, Artist’s Statement, 1999
136. Cheselyn Amato, The Tree of Life: Behold the Sabbath Queen/Bride, 1999, Wall Installation: Ten bubble jet prints, 50” x 26’ each: 1) Crown (Keter/Will), 2) Matador (Chochmah/Wisdom), 3) Red Matador (Binah/Understanding), 4) Mother and Child (Chesed/Unconditional Lovingkindness), 5) The Dishwasher (Gevurah/Discipline), 6) Apparitions in the Backyard (Tiferet/Beauty), 7) Cherubim (Netzach/Victory Hod/Splendor/Glory), 8) Stage Action (Hod/Splendor/Glory),  9) Swimmer in Blue (Yesod/Foundation), 10) Angel Action on Earth (Malkhut/Shekinah/Indwelling Presence/Physical World)
137. Cheselyn Amato, Crown (Keter/Will), 1999, Bubblejet Print, 25.5” x 33”
138. Cheselyn Amato, Matador (Chochmah/Wisdom), 1999, Bubblejet Print, 25.5” x 33”
139. Cheselyn Amato, Red Matador (Binah/Understanding), 1999, Bubblejet Print, 33” x 25.5”
140. Cheselyn Amato, Mother and Child (Chesed/Unconditional Lovingkindness), 1999, Bubblejet Print, 33” x 25.5”
141. Cheselyn Amato, The Dishwasher (Gevurah/Discipline), 1999, Bubblejet Print, 33” x 25.5”
142. Cheselyn Amato, Apparitions in the Backyard (Tiferet/Beauty), 1999, Bubblejet Print, 33” x 25.5”
143. Cheselyn Amato, Swimmer in Blue (Yesod/Foundation), 1999, Bubblejet Print, 33” x 25.5”
144. Cheselyn Amato, Stage Action (Hod/Splendor/Glory, 1999, Bubblejet Print, 33” x 25.5”
145. Cheselyn Amato, Life of an Angel: Taking Off and Landing (Series 2), 1999, Bubblejet Print, 33” x 25.5”
146. Cheselyn Amato, Life of an Angel: Taking Off and Landing (Series 2), 1999, Bubblejet Print, 33” x 25.5”
147. Cheselyn Amato, Life of an Angel: Taking Off and Landing (Series 1), 1999, Bubblejet Print, 33” x 25.5”
148. Cheselyn Amato, Life of an Angel: Taking Off and Landing (Series 1), 1999, Bubblejet Print, 33” x 25.5”
149. Cheselyn Amato, Liberation, 1999, Collage, B/W Inkjet Print, 30” x 50”
150. Cheselyn Amato, Swags & Swoons, 1998, Installation: Six 36” x 48” bubble jet prints and fabric, SFAC, Highland Park, IL
151. Cheselyn Amato, Swags & Swoons, 1998, Installation: Six 36” x 48” bubble jet prints and fabric, SFAC, Highland Park, IL
152. Cheselyn Amato, Swags & Swoons, 1998, Detail,  Installation: Six 36” x 48” bubble jet prints and fabric, SFAC, Highland Park, IL
153. Cheselyn Amato, Swags & Swoons, 1998, Detail, Installation: Six 36” x 48” bubble jet prints and fabric, SFAC, Highland Park, IL
154. Cheselyn Amato, G-d’s Desire: In the Beginning of the End of Great World Religions As We Have Known Them and The Gestation of Mature Love, 2000-Ongoing, Preliminary Model: 2004

155. Cheselyn Amato, Topics in Progress, 2000 ff

156. Cheselyn Amato, The Labor of Love, The Spark Machine and The Burning Bush, 1997, Installation Proposal

157. Cheselyn Amato, G-d’s Desire: SWAGS & SWOONS: Labor of Love, The Spark Machine and The Burning Bush, Proposal fro the Museum of Contemporary Art, Chicago, Preliminary Model (1999-2000; 1” = 1’), View 1, Wooden Armature; eighteen 10’ cake columns; wooden forms; 12” mountain of manna/paperballs; acrylic/metallic cylinders; wire; meshes; slinkies; fabric; photocopied fabric; sound. Model: 20”H x 33”W x 22”D
158. Cheselyn Amato, G-d’s Desire: SWAGS & SWOONS: Labor of Love, The Spark Machine and The Burning Bush, Proposal fro the Museum of Contemporary Art, Chicago, Preliminary Model (1999-2000; 1” = 1’), View 2, Wooden Armature; eighteen 10’ cake columns; wooden forms; 12” mountain of manna/paperballs; acrylic/metallic cylinders; wire; meshes; slinkies; fabric; photocopied fabric; sound. Model: 20”H x 33”W x 22”D

159. Cheselyn Amato, G-d’s Desire: SWAGS & SWOONS: Labor of Love, The Spark Machine and The Burning Bush, Proposal fro the Museum of Contemporary Art, Chicago, Preliminary Model (1999-2000; 1” = 1’), View 3, Wooden Armature; eighteen 10’ cake columns; wooden forms; 12” mountain of manna/paperballs; acrylic/metallic cylinders; wire; meshes; slinkies; fabric; photocopied fabric; sound; slide projection (shiviti). Model: 20”H x 33”W x 22”D
160. Cheselyn Amato, Labor of Love, The Spark Machine and The Burning Bush, Drawing for Installation #1, 1999
161. Cheselyn Amato, Labor of Love, The Spark Machine and The Burning Bush, Drawing for Installation #2, 1999

162. Cheselyn Amato, Labor of Love, The Spark Machine and The Burning Bush, Drawing for Installation #3, 1999

163. Cheselyn Amato, Labor of Love, The Spark Machine and The Burning Bush, Drawing for Installation #4, 1999

164. Cheselyn Amato, Labor of Love, The Spark Machine and The Burning Bush, Drawing for Installation #5, 1999

165. Cheselyn Amato, G-d’s Desire, 2004, Costume Design Drawings and Costume Construction Studies: The Ten Sefirot of the Tree of Life Designs for Performance
166. Cheselyn Amato, G-d’s Desire, 2004, Costume Design Drawings and Costume Construction Studies: The Ten Sefirot of the Tree of Life Designs for Performance, Drawing 1 for Binah
167. Cheselyn Amato, G-d’s Desire, 2004, Costume Design Drawings and Costume Construction Studies: The Ten Sefirot of the Tree of Life Designs for Performance, Drawing 2 for Chochmah
168. Cheselyn Amato, G-d’s Desire, 2004, Costume Design Drawings and Costume Construction Studies: The Ten Sefirot of the Tree of Life Designs for Performance, Chochmah’s Robe, Front
169. Cheselyn Amato, G-d’s Desire, 2004, Costume Design Drawings and Costume Construction Studies: The Ten Sefirot of the Tree of Life Designs for Performance, Chochmah’s Robe, Back
170. Cheselyn Amato, G-d’s Desire, 2004, Costume Design Drawings and Costume Construction Studies: The Ten Sefirot of the Tree of Life Designs for Performance, Chochmah’s Robe, Back, Reverse Side
171. Cheselyn Amato, G-d’s Desire, 2004, Costume Design Drawings and Costume Construction Studies: The Ten Sefirot of the Tree of Life Designs for Performance, Binah’s Vestments, View 1
172. Cheselyn Amato, G-d’s Desire, 2004, Costume Design Drawings and Costume Construction Studies: The Ten Sefirot of the Tree of Life Designs for Performance, Binah’s Vestments, View 2
173. Cheselyn Amato, G-d’s Desire, 2004, Costume Design Drawings and Costume Construction Studies: The Ten Sefirot of the Tree of Life Designs for Performance, Binah’s Vestments, View 3
174. Cheselyn Amato, G-d’s Desire, 2004, Costume Design Drawings and Costume Construction Studies: The Ten Sefirot of the Tree of Life Designs for Performance, Binah’s Vestments, View 4

175.
Cheselyn Amato, Above : Below Metaxu: Resonance Tikkun Olam (Healing of the World) Series 
Painting and Drawing History, 1988-1993

Sefirot (Emanations), 1988

Tikkun Series #1 Tzim Tzim ( Divine Contraction), 1989-1990

Tikkun Series #2, 3 and 4 (Relational Geometry of the Soul/Spiritual), 1991-1993

Tikkun Series #5 (Monochrome Panels), 1989-1993

Tikkun Series #6 (Sefirot Re-Arranged), 1989-1995

176.  Cheselyn Amato, Tzim Tzim (Contraction) Sefirot (Emanations): Everything in the Round, 1988, Charcoal on Stonehenge, 30” x 22”
177.  Cheselyn Amato, Tzim Tzim (Contraction) Sefirot (Emanations): Everything in the Round #1, 1988, Charcoal and Graphite on Stonehenge, 30” x 22”
178.  Cheselyn Amato, Tzim Tzim (Contraction) Sefirot (Emanations): Everything in the Round #2, 1988, Charcoal and Graphite on Stonehenge, 30” x 22”

179.  Cheselyn Amato, Metaxu; The Resonant Passage Between (Dark Light), 1989, Charcoal and Graphite on Stonehenge, 37” x 33.5”

180.  Cheselyn Amato, Enactments: Word/Image: Poetics of Enchantment and Contradiction, 1989
181.  Cheselyn Amato, Desire:Metaxu:Urphanomene, 1989, Gouache and Ink on Stonehenge, 30” x 22”

182.  Cheselyn Amato, I Think That It Is The Voice of G-d That I Hear, 1989, Gouache and Colored Pencil on Stonehenge, 30” x 22”

183. Cheselyn Amato, Water Parts/Fire Licks Around a Log, 1989, Gouache, Colored Pencil and Pastel on Stonehenge, 30” x 22”

184. Cheselyn Amato, I Do Not Want To Die, 1989, Gouache, Colored Pencil and Pastel on Stonehenge, 30” x 22”

185. Cheselyn Amato, Dive Up, 1989, Diptych, Gouache, Colored Pencil and Pencil on Stonehenge, 60” x 44”

186. Cheselyn Amato, Freefall Waterfall, 1989, Diptych, Gouache, Colored Pencil and Pastel on Stonehenge, 60” x 44”

187. Cheselyn Amato, Gravity Suspended, 1989, Diptych, Gouache, Colored Pencil and Pastel on Stonehenge, 60” x 44”

188. Cheselyn Amato, A Rock Meets the Earth, 1989, Gouache, Colored Pencil and Pastel on Stonehenge, 30” x 22”

189. Cheselyn Amato, Like a Landing Angel, 1989, Gouache, Colored Pencil and Pastel on Stonehenge, 30” x 22”

190. Cheselyn Amato, Tikkun (Healing) Series I: I Think That It Is The Voice of G-d That I Hear, 1989, Diptych, Oil on Canvas, 60 x 44” 
191. Cheselyn Amato, To Drop Down and Rebound, 1989, Oil on Canvas, 30 x 22” 

192.  Cheselyn Amato, Tikkun (Healing) Series - Tzim Tzum (Divine Contraction), 1989, Oil on Canvas, 30 x 22” 

193.  Cheselyn Amato, Tikkun (Healing) Series, Artist’s Statement #1, 1996
194.  Cheselyn Amato, Tikkun (Healing) Series, Artist’s Statement #2

195.  Cheselyn Amato, Tikkun (Healing) Series I-1: I Think That It Is The Voice of G-d That I Hear, 1989, Diptych, Oil on Canvas, 60 x 44” 

196. Cheselyn Amato, Tikkun (Healing) Series I-2/State #1 - Tzim Tzum (Divine Contraction), 1989, Oil on Canvas, 30 x 22”
197. Cheselyn Amato, Tikkun (Healing) Series I-3/State #1 - Tzim Tzum (Divine Contraction), 1989, Oil on Canvas, 30 x 22”

198. Cheselyn Amato, Tikkun (Healing) Series I-4/State #1  - Tzim Tzum (Divine Contraction), 1989, Oil on Canvas, 30 x 22”

199. Cheselyn Amato, Tikkun (Healing) Series I-5/State #1  - Tzim Tzum (Divine Contraction), 1989, Oil on Canvas, 30 x 22”

200. Cheselyn Amato, Tikkun (Healing) Series I-6/State #1  - Tzim Tzum (Divine Contraction), 1989, Oil on Canvas, 30 x 22”

201. Cheselyn Amato, Tikkun (Healing) Series I-7/State #1  - Tzim Tzum (Divine Contraction): Detonation, 1989, Oil on Canvas, 30 x 22”

202. Cheselyn Amato, Tikkun (Healing) Series I-8/State #1  - Tzim Tzum (Divine Contraction): Rising, 1989, Oil on Canvas, 30 x 22”

203. Cheselyn Amato, Tikkun (Healing) Series I-9/State #1a  - Tzim Tzum (Divine Contraction): After Giovanni di Paolo (State #1), 1989, Oil on Canvas, 30 x 22”

204. Cheselyn Amato, Tikkun (Healing) Series I-9/State #1b  - Tzim Tzum (Divine Contraction): After Giovanni di Paolo (State #2), 1989, Oil on Canvas, 30 x 22”

205. Cheselyn Amato, Tikkun (Healing) Series I-10/State #1  - Tzim Tzum (Divine Contraction): Kansas Route 99, 1989, Oil on Canvas, 30 x 22”

206. Cheselyn Amato, Tikkun (Healing) Series I-11/State #1  - Tzim Tzum (Divine Contraction): Locus, 1989, Oil on Canvas, 37 x 33.5”

207.  Cheselyn Amato, Tikkun (Healng) Series II: Meditations on the Human Body, 1990, Oil on Canvas, 30” x 22”
208.  Cheselyn Amato, Tikkun (Healing) Series II/I-5 State #2, 1990-91, Oil on Canvas, 30” x 22”

209. Cheselyn Amato, Tikkun (Healing) Series II/I-5 State #3, 1990-91, Oil on Canvas, 30” x 22”

210. Cheselyn Amato, Tikkun (Healing) Series II-1/State #1, 1990-91, Oil on Canvas, 30” x 22”

211. Cheselyn Amato, Tikkun (Healing) Series II-2/States #2, 1990-91, Oil on Canvas, 30” x 22”

212. Cheselyn Amato, Tikkun (Healing) Series II-2/State #3, 1990-91, Oil on Canvas, 30” x 22”

213. Cheselyn Amato, Tikkun (Healing) Series II-2/State #4, 1990-91, Oil on Canvas, 30” x 22”
214. Cheselyn Amato, Tikkun (Healing) Series II-3/State #1, 1990-91, Oil on Canvas, 50” x 22”
215. Cheselyn Amato, Tikkun (Healing) Series II-4/State #1, 1990-91, Oil on Canvas, 22” x 30”

216. Cheselyn Amato, Tikkun (Healing) Series II-4/State #2, 1990-91, Oil on Canvas, 22” x 30”

217. Cheselyn Amato, Tikkun (Healing) Series II-4/State #3, 1990-91, Oil on Canvas, 30” x 22”

218. Cheselyn Amato, Tikkun (Healing) Series II-5, In the Domain of the Crown Before The Fall, 1990-91, Oil on Canvas, 30” x 22”

219. Cheselyn Amato, Tikkun (Healing) Series II-5, In the Domain of the Crown Before The Fall, 1990-91, Oil on Canvas, 30” x 22”

220. Cheselyn Amato, Tikkun (Healing) Series II, Halcyon - Construction Site, 1990-91, Oil on Canvas, 30” x 22”

221. Cheselyn Amato, Tikkun (Healing) Series II/State #1, 1990-91, Oil on Canvas, 37” x 33.5”

222. Cheselyn Amato, Tikkun (Healing) Series II/State #1, 1990-91, Oil on Canvas, 30” x 22”

223. Cheselyn Amato, Tikkun (Healing) Series II/State #1, 1990-91, Oil on Canvas, 30” x 22”

224. Cheselyn Amato, Tikkun (Healing) Series II/State #1: Desire, 1990-91, Oil on Canvas, 30” x 22”

225. Cheselyn Amato, Tikkun (Healing) Series II/State #2: Desire, 1990-19, Oil on Canvas, 30” x 22”

226. Cheselyn Amato, Tikkun (Healing) Series II/State #3: Desire with Stripes, 1990-91, Oil on Canvas, 30” x 22”

227. Cheselyn Amato, Tikkun (Healing) Series II/State #1: Triumph, 1990-91, Oil on Canvas, 30” x 22”

228. Cheselyn Amato, Tikkun (Healing) Series II/State #2: Triumph with Stripes, 1990-91, Oil on Canvas, 30” x 22”

229. Cheselyn Amato, Tikkun (Healing) Series II/State #1, A Rock Meets the Earth With the Grace of a Landing Angel (in Green), 1990-91, Oil on Canvas, 30” x 22”

230. Cheselyn Amato, Tikkun (Healing) Series II/State #2, A Rock Meets the Earth With the Grace of a Landing Angel (in Red), 1990-91, Oil on Canvas, 30” x 22”

231.  Cheselyn Amato, Tikkun (Healing) Series II: Five Kinds of Death: Grace, Disease, Accident. Disaster, Evil, 1991, Oil on canvas, 5@30” x 22”
232. Cheselyn Amato, Tikkun (Healing) Series II: Five Kinds of Death: Grace, 1991, Oil on canvas, 30” x 22”

233. Cheselyn Amato, Tikkun (Healing) Series II: Five Kinds of Death: Disease, 1991, Oil on canvas, 30” x 22”

234. Cheselyn Amato, Tikkun (Healing) Series II: Five Kinds of Death: Accident, 1991, Oil on canvas, 30” x 22”

235. Cheselyn Amato, Tikkun (Healing) Series II: Five Kinds of Death: Disaster, 1991, Oil on canvas, 30” x 22”

236. Cheselyn Amato, Tikkun (Healing) Series II: Five Kinds of Death: Evil, 1991, Oil on canvas, 30” x 22”

237. Cheselyn Amato, Lighthouse Beacon Decoy, 1991, Charcoal on paper, 50” x 22”
238. Cheselyn Amato, Great Escape of the Four Worlds: The Surf, 1991, Charcoal on paper, 22” x 60”

239. Cheselyn Amato, To Run Faster Than the Speed of Time, 1989, Oil on canvas, 22” x 66”

240. Cheselyn Amato, Tikkun (Healing) Series III: Reduction and Release Dematerialization Project, 1991-1993, Oil on canvas, 30” x 22”
241. Cheselyn Amato, Tikkun (Healing) Series III: Reduction and Release Dematerialization Project - Presence, 1991-1993, Oil on canvas, 30” x 22”

242. Cheselyn Amato, Tikkun (Healing) Series III: Reduction and Release Dematerialization Project, 1991-1993, Oil on canvas, Wall Installation: 3 x 4 grid; 12@30” x 22”

243. Cheselyn Amato, Tikkun (Healing) Series III/(Tikkun Series I-7/State #2) 1989-1993, Oil on Canvas, 30 x 22”

244. Cheselyn Amato, Tikkun (Healing) Series III/(Tikkun Series II/I-5 State #2), 1989-1993, Oil on Canvas, 30” x 22”
245. Cheselyn Amato, Tikkun (Healing) Series III/(Tikkun Series I-4/State #1), 1989-1993, Oil on Canvas, 30 x 22”

246. Cheselyn Amato, Tikkun (Healing) Series III/(Tikkun Series II, Halcyon - Construction Site), 1990-1993, Oil on Canvas, 30” x 22”

247. Cheselyn Amato, Tikkun (Healing) Series III/(Tikkun Series II-2/State #4), 1990-1993, Oil on Canvas, 30” x 22”

248. Cheselyn Amato, Tikkun (Healing) Series III/(Tikkun Series I-3/State #1), 1989-1993, Oil on Canvas, 30 x 22”

249. Cheselyn Amato, Tikkun (Healing) Series III/(Tikkun Series II/State #1), 1990-1993, Oil on Canvas, 30” x 22”

250. Cheselyn Amato, Tikkun (Healing) Series III/(Tikkun Series II-4/State #3), 1990-1993, Oil on Canvas, 30” x 22”

251. Cheselyn Amato, Tikkun (Healing) Series III/(Tikkun Series I-4/State #1), 1989-1993, Oil on Canvas, 30 x 22”
252. Cheselyn Amato, Tikkun (Healing) Series III/(Tikkun Series I-10/State #1-Tzim Tzum (Divine Contraction): Kansas Route 99), 1989-1993, Oil on Canvas, 30 x 22”

253. Cheselyn Amato, Tikkun (Healing) Series III/(Tikkun Series I-1: I Think That It Is The Voice of G-d That I Hear), 1989-1993, Oil on Canvas, 30” x 22”

254. Cheselyn Amato, Tikkun (Healing) Series III: (Jade), Oil on Canvas, 30” x 22”

255. Cheselyn Amato, Tikkun (Healing) Series III/(Tikkun Series II/State #1), 1990-1993, Oil on Canvas, 30” x 22”

256. Cheselyn Amato, Tikkun (Healing) Series II/State #2, A Rock Meets the Earth With the Grace of a Landing Angel (in Red), 1990-91, Oil on Canvas, 30” x 22”

257. Cheselyn Amato, Tikkun (Healing) Series III/(Tikkun Series II: Five Kinds of Death: Accident), 1991-1993, Oil on canvas, 30” x 22”

258. Cheselyn Amato, Tikkun (Healing) Series III/(Tikkun Series II-3/State #1), 1990-1993, Oil on Canvas, 50” x 22”

259. Cheselyn Amato, Tikkun (Healing) Series III/(Tikkun Series II-3/State #1), 1990-1993, Oil on Canvas, 50” x 22”

260. Cheselyn Amato, Tikkun (Healing) Series III/(Tikkun Series II/State #1, 1990-91, Oil on Canvas, 37” x 33.5”

261. Cheselyn Amato, Tikkun (Healing) Series III, (Yellow-Green on Blue Green), 1993, Oil on canvas, 37” x 33.5”
262. Cheselyn Amato, Tikkun (Healing) Series III, (Red on Blue), 1993, Oil on canvas, 37” x 33.5”

263. Cheselyn Amato, Tikkun (Healing) Series IV: Sefirot Rearranged, 1995, Oil on canvas, 30” x 22”

264. Cheselyn Amato, Tikkun (Healing) Series IV: Sefirot Rearranged (Yellow #1), 1995, Oil on canvas, 30” x 22”

265. Cheselyn Amato, Tikkun (Healing) Series IV: Sefirot Rearranged (Yellow #2), 1995, Oil on canvas, 30” x 22”

266. Cheselyn Amato, Tikkun (Healing) Series IV: Sefirot Rearranged (Smokey Orange), 1995, Oil on canvas, 30” x 22”

267. Cheselyn Amato, Tikkun (Healing) Series IV: Sefirot Rearranged (Sap Green), 1995, Oil on canvas, 30” x 22”

268. Cheselyn Amato, Tikkun (Healing) Series IV: Sefirot Rearranged (Sap Green), 1995, Oil on canvas, 30” x 22”

269. Cheselyn Amato, Tikkun (Healing) Series IV: Sefirot Rearranged (Ultramarine Blue), 1995, Oil on canvas, 30” x 22”

270. Cheselyn Amato, Tikkun (Healing) Series IV: Sefirot Rearranged (Ultramarine Blue), 1995, Oil on canvas, 30” x 22”

271. Cheselyn Amato, Tikkun (Healing) Series IV: Sefirot Rearranged (Flesh), 1995, Oil on canvas, 30” x 22”

272. Cheselyn Amato, Tikkun (Healing) Series IV: Sefirot Rearranged (Red Rock), 1995, Oil on canvas, 30” x 22”

273. Cheselyn Amato, Tikkun (Healing) Series IV: Sefirot Rearranged (Red Rock), 1995, Oil on canvas, 30” x 22”

274. Cheselyn Amato, Tikkun (Healing) Series IV: Sefirot Rearranged (Purple), 1995, Oil on canvas, 30” x 22”

275. Cheselyn Amato, Tikkun (Healing) Series IV: Sefirot Rearranged (Brown-Red), 1995, Oil on canvas, 30” x 22”

276. Cheselyn Amato, Tikkun (Healing) Series IV: Sefirot Rearranged, 1995, Oil on canvas, 66” x 22”

277. Cheselyn Amato, Meditations/Diagrammatic Discourses on the Human Body #1, 1991, Gouache on paper, 12” x 9”
278. Cheselyn Amato, Meditations/Diagrammatic Discourses on the Human Body #2, 1991, Gouache on paper, 12” x 9”

279. Cheselyn Amato, Meditations/Diagrammatic Discourses on the Human Body #3, 1991, Gouache on paper, 12” x 9”

280. Cheselyn Amato, Meditations/Diagrammatic Discourses on the Human Body #4, 1991, Gouache on paper, 12” x 9”

281. Cheselyn Amato, Meditations/Diagrammatic Discourses on the Human Body #5, 1991, Gouache on paper, 12” x 9”

282. Cheselyn Amato, Meditations/Diagrammatic Discourses on the Human Body #6, 1991, Gouache on paper, 12” x 9”

283. Cheselyn Amato, Meditations/Diagrammatic Discourses on the Human Body #7, 1991, Gouache on paper, 12” x 9”

284. Cheselyn Amato, Meditations/Diagrammatic Discourses on the Human Body #8, 1991, Gouache on paper, 12” x 9”

285. Cheselyn Amato, Meditations/Diagrammatic Discourses on the Human Body #9, 1991, Gouache on paper, 12” x 9”

286. Cheselyn Amato, Meditations/Diagrammatic Discourses on the Human Body #10, 1991, Gouache on paper, 12” x 9”
287. Cheselyn Amato, Meditations/Diagrammatic Discourses on the Human Body #11, 1991, Gouache on paper, 12” x 9” 
288. Cheselyn Amato, Meditations/Diagrammatic Discourses on the Human Body #12, 1991, Gouache on paper, 12” x 9”

289. Cheselyn Amato, Meditations/Diagrammatic Discourses on the Human Body #13, 1991, Gouache on paper, 12” x 9”

290. Cheselyn Amato, Meditations/Diagrammatic Discourses on the Human Body #14, 1991, Gouache on paper, 12” x 9”

291. Cheselyn Amato, Meditations/Diagrammatic Discourses on the Human Body #15, 1991, Gouache on paper, 12” x 9”

292. Cheselyn Amato, Meditations/Diagrammatic Discourses on the Human Body #16, 1991, Gouache on paper, 12” x 9”

293. Cheselyn Amato, Meditations/Diagrammatic Discourses on the Human Body #17, 1991, Gouache on paper, 12” x 9”

294. Cheselyn Amato, Meditations/Diagrammatic Discourses on the Human Body #18, 1991, Gouache on paper, 12” x 9”

295. Cheselyn Amato, Meditations/Diagrammatic Discourses on the Human Body #19, 1991, Gouache on paper, 12” x 9”

296. Cheselyn Amato, Meditations/Diagrammatic Discourses on the Human Body #20, 1991, Gouache on paper, 12” x 9”

297. Cheselyn Amato, Meditations/Diagrammatic Discourses on the Human Body #21, 1991, Gouache on paper, 12” x 9”

298. Cheselyn Amato, Meditations/Diagrammatic Discourses on the Human Body #22, 1991, Gouache on paper, 12” x 9”

299. Cheselyn Amato, Meditations/Diagrammatic Discourses on the Human Body #23, 1991, Gouache on paper, 12” x 9”

300. Cheselyn Amato, Meditations/Diagrammatic Discourses on the Human Body #24, 1991, Gouache on paper, 12” x 9”

301. Cheselyn Amato, Meditations/Diagrammatic Discourses on the Human Body #25, 1991, Gouache on paper, 12” x 9”
302. Cheselyn Amato, Meditations/Diagrammatic Discourses on the Human Body #26, 1991, Gouache on paper, 12” x 9”

303. Cheselyn Amato, Meditations/Diagrammatic Discourses on the Human Body #27, 1991, Gouache on paper, 12” x 9”

304. Cheselyn Amato, Artist’s Statement, Meditations on the Human Body, 1991

305. Cheselyn Amato, The Tikkun (Healing) Glossaries, 1995, Matte medium transfer on paper, 30” x 22”, Collection: Spertus Institute of Judaica, Chicago, IL

306. Cheselyn Amato, The Tikkun (Healing) Glossaries #1, 1995, Matte medium transfer on paper, 30” x 22”

307. Cheselyn Amato, The Tikkun (Healing) Glossaries #2, 1995, Matte medium transfer on paper, 30” x 22”

308. Cheselyn Amato, The Tikkun (Healing) Glossaries #3, 1995, Matte medium transfer on paper, 30” x 22”

309. Cheselyn Amato, The Tikkun (Healing) Glossaries #4, 1995, Matte medium transfer on paper, 30” x 22”

310. Cheselyn Amato, The Tikkun (Healing) Glossaries #5, 1995, Matte medium transfer on paper, 30” x 22”

311. Cheselyn Amato, The Tikkun (Healing) Glossaries #6, 1995, Matte medium transfer on paper, 30” x 22”

312. Cheselyn Amato, The Tikkun (Healing) Glossaries #7, 1995, Matte medium transfer on paper, 30” x 22”

313. Cheselyn Amato, The Tikkun (Healing) Glossaries #8, 1995, Matte medium transfer on paper, 30” x 22”

314. Cheselyn Amato, The Tikkun (Healing) Glossaries #9, 1995, Matte medium transfer on paper, 30” x 22”

315. Cheselyn Amato, The Tikkun (Healing) Glossaries #10, 1995, Matte medium transfer on paper, 30” x 22”

316. Cheselyn Amato, The Tikkun (Healing) Glossaries #11, 1995, Matte medium transfer on paper, 30” x 22”

317. Cheselyn Amato, The Tikkun (Healing) Glossaries #12, 1995, Matte medium transfer on paper, 30” x 22”

318. Cheselyn Amato, The Tikkun (Healing) Glossaries #13, 1995, Matte medium transfer on paper, 30” x 22”

319. Cheselyn Amato, The Tikkun (Healing) Glossaries #14, 1995, Matte medium transfer on paper, 30” x 22”

320. Cheselyn Amato, The Tikkun (Healing) Glossaries #15, 1995, Matte medium transfer on paper, 30” x 22”

321. Cheselyn Amato, The Tikkun (Healing) Glossaries #16, 1995, Matte medium transfer on paper, 30” x 22”

322. Cheselyn Amato, The Tikkun (Healing) Glossaries #17, 1995, Matte medium transfer on paper, 30” x 22”

323. Cheselyn Amato, The Tikkun (Healing) Glossaries #18, 1995, Matte medium transfer on paper, 30” x 22”

324. Cheselyn Amato, The Tikkun (Healing) Glossaries #19, 1995, Matte medium transfer on paper, 30” x 22”

325. Cheselyn Amato, The Tikkun (Healing) Glossaries #20, 1995, Matte medium transfer on paper, 30” x 22”

326. Cheselyn Amato, The Tikkun (Healing) Glossaries #21, 1995, Matte medium transfer on paper, 30” x 22”

327. Cheselyn Amato, The Tikkun (Healing) Glossaries #22, 1995, Matte medium transfer on paper, 30” x 22”

328. Cheselyn Amato, The Tikkun (Healing) Glossaries #23, 1995, Matte medium transfer on paper, 30” x 22”

329. Cheselyn Amato, The Tikkun (Healing) Glossaries #24, 1995, Matte medium transfer on paper, 30” x 22”

330. Cheselyn Amato, The Tikkun (Healing) Glossaries #26, 1995, Matte medium transfer on paper, 30” x 22”

331. Cheselyn Amato, The Tikkun (Healing) Glossaries #27, 1995, Matte medium transfer on paper, 30” x 22”

332. Cheselyn Amato, The Tikkun (Healing) Glossaries #28, 1995, Matte medium transfer on paper, 30” x 22”

333. Cheselyn Amato, The Tikkun (Healing) Glossaries #29, 1995, Matte medium transfer on paper, 30” x 22”

334.  Cheselyn Amato, The Tree of Life Chronicles, 2000, Multiple-Pass Photocopy Montage Series, 11” x 8.5”

335.  Cheselyn Amato, The Tree of Life Chronicles, Statement #1, 2000

336.  Cheselyn Amato, The Tree of Life Chronicles, Statement #2, 2000
337.  Cheselyn Amato, The Tree of Life Chronicles, Statement #3, 2000

338.  Cheselyn Amato, The Tree of Life Chronicles, Statements #4 and #5, 2000

339.  Cheselyn Amato, The Tree of Life Chronicles #1, 2000, Multiple-Pass Photocopy Montage, 11” x 8.5”

340.  Cheselyn Amato, The Tree of Life Chronicles #2, 2000, Multiple-Pass Photocopy Montage, 11” x 8.5”
341. Cheselyn Amato, The Tree of Life Chronicles #3, 2000, Multiple-Pass Photocopy Montage, 11” x 8.5”

342. Cheselyn Amato, The Tree of Life Chronicles #4, 2000, Multiple-Pass Photocopy Montage, 11” x 8.5”

343. Cheselyn Amato, The Tree of Life Chronicles #5, 2000, Multiple-Pass Photocopy Montage, 11” x 8.5” 
344. Cheselyn Amato, The Tree of Life Chronicles #6, 2000, Multiple-Pass Photocopy Montage, 11” x 8.5”

345. Cheselyn Amato, The Tree of Life Chronicles #7, 2000, Multiple-Pass Photocopy Montage, 11” x 8.5”

346. Cheselyn Amato, The Tree of Life Chronicles #8, 2000, Multiple-Pass Photocopy Montage, 11” x 8.5”

347. Cheselyn Amato, The Tree of Life Chronicles #9, 2000, Multiple-Pass Photocopy Montage, 11” x 8.5”

348. Cheselyn Amato, The Tree of Life Chronicles #10, 2000, Multiple-Pass Photocopy Montage, 11” x 8.5”
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351. Cheselyn Amato, The Tree of Life Chronicles #13, 2000, Multiple-Pass Photocopy Montage, 11” x 8.5”

352. Cheselyn Amato, The Tree of Life Chronicles #14, 2000, Multiple-Pass Photocopy Montage, 11” x 8.5”

353. Cheselyn Amato, The Tree of Life Chronicles #15, 2000, Multiple-Pass Photocopy Montage, 11” x 8.5”

354. Cheselyn Amato, The Tree of Life Chronicles #16, 2000, Multiple-Pass Photocopy Montage, 11” x 8.5”

355. Cheselyn Amato, The Tree of Life Chronicles #17, 2000, Multiple-Pass Photocopy Montage, 11” x 8.5”

356. Cheselyn Amato, The Tree of Life Chronicles #18, 2000, Multiple-Pass Photocopy Montage, 11” x 8.5”

357. Cheselyn Amato, The Tree of Life Chronicles #19, 2000, Multiple-Pass Photocopy Montage, 11” x 8.5”

358. Cheselyn Amato, The Tree of Life Chronicles #20, 2000, Multiple-Pass Photocopy Montage, 11” x 8.5”
359. Cheselyn Amato, Works on Paper, 2000, Liquid Ink and Acrylic/Photocopy Transfer/Assorted Surfaces

360. Cheselyn Amato, The Chronicles of an Engineer-Binah Series, 2000, Liquid Ink and Acrylic with Brush and Pen on Paper, Wallpaper and Photocopies, 15” x 11”
361. Cheselyn Amato, The Chronicles of an Engineer-Binah #1, 2000, Liquid Ink and Acrylic with Brush and Pen on Paper, Wallpaper and Photocopies, 15” x 11”
362. Cheselyn Amato, The Chronicles of an Engineer-Binah #2, 2000, Liquid Ink and Acrylic with Brush and Pen on Paper, Wallpaper and Photocopies, 15” x 11”
363. Cheselyn Amato, The Chronicles of an Engineer-Binah #3, 2000, Liquid Ink and Acrylic with Brush and Pen on Paper, Wallpaper and Photocopies, 15” x 11”
364. Cheselyn Amato, The Chronicles of an Engineer-Binah #4, 2000, Liquid Ink and Acrylic with Brush and Pen on Paper, Wallpaper and Photocopies, 15” x 11”
365. Cheselyn Amato, The Chronicles of an Engineer-Binah #5 (Venus, Spirals, and DNA), 2000, Liquid Ink and Acrylic with Brush and Pen on Paper, Wallpaper and Photocopies, 15” x 11”
366. Cheselyn Amato, The Chronicles of an Engineer-Binah #6 (Venus on Ochre Pastoral), 2000, Liquid Ink and Acrylic with Brush and Pen on Paper, Wallpaper and Photocopies, 15” x 11”
367. Cheselyn Amato, The Chronicles of an Engineer-Binah #7, 2000, Liquid Ink and Acrylic with Brush and Pen on Paper, Wallpaper and Photocopies, 15” x 11”
368.  Cheselyn Amato, Magen David/Six-Pointed Star Explorations: When Does a Six-Pointed Star Become a Magen David/When Does a Magen David Become A Six-Pointed Star, 2000, Liquid Ink and Acrylic on Graph Paper, 12” x 9”

369. Cheselyn Amato, Magen David/Six-Pointed Star Explorations: When Does a Six-Pointed Star Become a Magen David/When Does a Magen David Become A Six-Pointed Star #1, 2000, Liquid Ink and Acrylic on Graph Paper, 12” x 9”

370. Cheselyn Amato, Magen David/Six-Pointed Star Explorations: When Does a Six-Pointed Star Become a Magen David/When Does a Magen David Become A Six-Pointed Star #2, 2000, Liquid Ink and Acrylic on Graph Paper, 12” x 9”

371. Cheselyn Amato, Magen David/Six-Pointed Star Explorations: When Does a Six-Pointed Star Become a Magen David/When Does a Magen David Become A Six-Pointed Star #3, 2000, Liquid Ink and Acrylic on Graph Paper, 12” x 9”

372. Cheselyn Amato, Magen David/Six-Pointed Star Explorations: When Does a Six-Pointed Star Become a Magen David/When Does a Magen David Become A Six-Pointed Star #4, 2000, Liquid Ink and Acrylic on Graph Paper, 12” x 9”

373. Cheselyn Amato, Magen David/Six-Pointed Star Explorations: When Does a Six-Pointed Star Become a Magen David/When Does a Magen David Become A Six-Pointed Star #5, 2000, Liquid Ink and Acrylic on Graph Paper, 12” x 9”

374. Cheselyn Amato, Magen David/Six-Pointed Star Explorations: When Does a Six-Pointed Star Become a Magen David/When Does a Magen David Become A Six-Pointed Star #6, 2000, Liquid Ink and Acrylic on Graph Paper, 12” x 9”

375. Cheselyn Amato, Magen David/Six-Pointed Star Explorations: When Does a Six-Pointed Star Become a Magen David/When Does a Magen David Become A Six-Pointed Star #7, 2000, Liquid Ink and Acrylic on Graph Paper, 12” x 9”

376. Cheselyn Amato, Magen David/Six-Pointed Star Explorations: When Does a Six-Pointed Star Become a Magen David/When Does a Magen David Become A Six-Pointed Star #8, 2000, Liquid Ink and Acrylic on Graph Paper, 12” x 9”

377. Cheselyn Amato, Magen David/Six-Pointed Star Explorations: When Does a Six-Pointed Star Become a Magen David/When Does a Magen David Become A Six-Pointed Star #8, 2000, Liquid Ink and Acrylic on Graph Paper, 12” x 9”

378. Cheselyn Amato, Magen David/Six-Pointed Star Explorations: When Does a Six-Pointed Star Become a Magen David/When Does a Magen David Become A Six-Pointed Star #10, 2000, Liquid Ink and Acrylic on Graph Paper, 12” x 9”

379. Cheselyn Amato, Magen David/Six-Pointed Star Explorations: When Does a Six-Pointed Star Become a Magen David/When Does a Magen David Become A Six-Pointed Star #11, 2000, Liquid Ink and Acrylic on Graph Paper, 12” x 9”

380. Cheselyn Amato, Magen David/Six-Pointed Star Explorations: When Does a Six-Pointed Star Become a Magen David/When Does a Magen David Become A Six-Pointed Star #12, 2000, Liquid Ink and Acrylic on Graph Paper, 12” x 9”

381. Cheselyn Amato, Sacred Family, Ritual at the Indiana Dunes, IN, 2000
382. Cheselyn Amato, Sacred Family, Ritual at the Indiana Dunes, IN, 2000

383. Cheselyn Amato, Sacred Family, Ritual at the Indiana Dunes, IN, 2000

384. Cheselyn Amato, Sacred Family, Ritual at the Indiana Dunes, IN, 2000

385. Cheselyn Amato, Sacred Family, Ritual at the Indiana Dunes, IN, 2000

386. Cheselyn Amato, Sacred Family, Ritual at the Indiana Dunes, IN, 2000

387.  Cheselyn Amato, Embedded Identity:Dynamics Between the Sacred and the Profane: Swags & Swoons Series, 2000, Colored Ink and Liquid Acrylic on paper, 15” x 11”

388. Cheselyn Amato, Embedded Identity:Dynamics Between the Sacred and the Profane: Swags & Swoons #1, 2000, Colored Ink and Liquid Acrylic on paper, 15” x 11”
389. Cheselyn Amato, Embedded Identity:Dynamics Between the Sacred and the Profane: Swags & Swoons #2, 2000, Colored Ink and Liquid Acrylic on paper, 15” x 11”
390. Cheselyn Amato, Embedded Identity:Dynamics Between the Sacred and the Profane: Swags & Swoons #3, 2000, Colored Ink and Liquid Acrylic on paper, 15” x 11”
391. Cheselyn Amato, Embedded Identity:Dynamics Between the Sacred and the Profane: Swags & Swoons #4, 2000, Colored Ink and Liquid Acrylic on paper, 15” x 11”
392. Cheselyn Amato, Embedded Identity:Dynamics Between the Sacred and the Profane: Swags & Swoons #5, 2000, Colored Ink and Liquid Acrylic on paper, 15” x 11”
393. Cheselyn Amato, Embedded Identity:Dynamics Between the Sacred and the Profane: Swags & Swoons #6, 2000, Colored Ink and Liquid Acrylic on paper, 15” x 11”
394. Cheselyn Amato, Embedded Identity:Dynamics Between the Sacred and the Profane: Swags & Swoons #7, 2000, Colored Ink and Liquid Acrylic on paper, 15” x 11”
395. Cheselyn Amato, Embedded Identity:Dynamics Between the Sacred and the Profane: Swags & Swoons #8, 2000, Colored Ink and Liquid Acrylic on paper, 15” x 11”
396. Cheselyn Amato, Embedded Identity:Dynamics Between the Sacred and the Profane: Swags & Swoons #9, 2000, Colored Ink and Liquid Acrylic on paper, 15” x 11”
397. Cheselyn Amato, Camouflage Series, 2000, Multiple-Pass photocopy montage Including layered templates, fabric, and wallpaper, 11” x 8.5”

398. Cheselyn Amato, Camouflage #1, 2000, Multiple-Pass photocopy montage Including layered templates, fabric, and wallpaper, 11” x 8.5”

399. Cheselyn Amato, Camouflage #2, 2000, Multiple-Pass photocopy montage Including layered templates, fabric, and wallpaper, 11” x 8.5”

400. Cheselyn Amato, Camouflage #3, 2000, Multiple-Pass photocopy montage Including layered templates, fabric, and wallpaper, 11” x 8.5”

401. Cheselyn Amato, Camouflage #4, 2000, Multiple-Pass photocopy montage Including layered templates, fabric, and wallpaper, 11” x 8.5”

402. Cheselyn Amato, Camouflage #5, 2000, Multiple-Pass photocopy montage Including layered templates, fabric, and wallpaper, 11” x 8.5”

403. Cheselyn Amato, Camouflage #6, 2000, Multiple-Pass photocopy montage Including layered templates, fabric, and wallpaper, 11” x 8.5”

404. Cheselyn Amato, Camouflage #7, 2000, Multiple-Pass photocopy montage Including layered templates, fabric, and wallpaper, 11” x 8.5”

405. Cheselyn Amato, Camouflage #8, 2000, Multiple-Pass photocopy montage Including layered templates, fabric, and wallpaper, 11” x 8.5”

406. Cheselyn Amato, Camouflage #9, 2000, Multiple-Pass photocopy montage Including layered templates, fabric, and wallpaper, 11” x 8.5”

407. Cheselyn Amato, Camouflage #10, 2000, Multiple-Pass photocopy montage Including layered templates, fabric, and wallpaper, 11” x 8.5”

408. Cheselyn Amato, Camouflage #11, 2000, Multiple-Pass photocopy montage Including layered templates, fabric, and wallpaper, 11” x 8.5”

409. Cheselyn Amato, Tree of Life/Dot Collage Series, 2001-2004, Paper, wallpaper, and photocopied textiles and images, 15” 11” 

410. Cheselyn Amato, Tree of Life/Dot Collage #1, 2001-2004, Paper/wallpaper/photocopied textiles and images, 15” 11” 

411. Cheselyn Amato, Tree of Life/Dot Collage #2, 2001-2004, Paper/wallpaper/photocopied textiles and images, 15” 11” 

412. Cheselyn Amato, Tree of Life/Dot Collage #3, 2001-2004, Paper/wallpaper/photocopied textiles and images, 15” 11” 

413. Cheselyn Amato, Tree of Life/Dot Collage #4, 2001-2004, Paper/wallpaper/photocopied textiles and images, 15” 11” 

414. Cheselyn Amato, Tree of Life/Dot Collage #5, 2001-2004, Paper/wallpaper/photocopied textiles and images, 15” 11” 

415. Cheselyn Amato, Tree of Life/Dot Collage #6, 2001-2004, Paper/wallpaper/photocopied textiles and images, 15” 11” 

416. Cheselyn Amato, Tree of Life/Dot Collage #7, 2001-2004, Paper/wallpaper/photocopied textiles and images, 15” 11” 

417. Cheselyn Amato, Tree of Life/Dot Collage #8, 2001-2004, Paper/wallpaper/photocopied textiles and images, 15” 11” 

418. Cheselyn Amato, Tree of Life/Dot Collage #9, 2001-2004, Paper/wallpaper/photocopied textiles and images, 15” 11” 

419. Cheselyn Amato, Tree of Life/Dot Collage #10, 2001-2004, Paper/wallpaper/photocopied textiles and images, 15” 11” 

420. Cheselyn Amato, Tree of Life/Dot Collage #11, 2001-2004, Paper/wallpaper/photocopied textiles and images, 15” 11” 

421. Cheselyn Amato, Tree of Life/Dot Collage #12, 2001-2004, Paper/wallpaper/photocopied textiles and images, 15” 11” 

422. Cheselyn Amato, Tree of Life/Dot Collage #13, 2001-2004, Paper/wallpaper/photocopied textiles and images, 15” 11” 

423. Cheselyn Amato, Tree of Life/Dot Collage #14, 2001-2004, Paper/wallpaper/photocopied textiles and images, 15” 11” 

424. Cheselyn Amato, Tree of Life/Dot Collage #15, 2001-2004, Paper/wallpaper/photocopied textiles and images, 15” 11” 

425. Cheselyn Amato, Tree of Life/Dot Collage #16, 2001-2004, Paper/wallpaper/photocopied textiles and images, 15” 11” 

426. Cheselyn Amato, Tree of Life/Dot Collage #17, 2001-2004, Paper/wallpaper/photocopied textiles and images, 15” 11” 

427. Cheselyn Amato, Tree of Life/Dot Collage #18, 2001-2004, Paper/wallpaper/photocopied textiles and images, 15” 11” 

428. Cheselyn Amato, Tree of Life/Dot Collage #19, 2001-2004, Paper/wallpaper/photocopied textiles and images, 15” 11” 

429. Cheselyn Amato, Tree of Life/Dot Collage #20, 2001-2004, Paper/wallpaper/photocopied textiles and images, 15” 11” 

430. Cheselyn Amato, Tree of Life/Dot Collage #21, 2001-2004, Paper/wallpaper/photocopied textiles and images, 15” 11” 

431. Cheselyn Amato, Tree of Life/Dot Collage #22, 2001-2004, Paper/wallpaper/photocopied textiles and images, 15” 11” 

432. Cheselyn Amato, Tree of Life/Dot Collage #23, 2001-2004, Paper/wallpaper/photocopied textiles and images, 15” 11” 

433. Cheselyn Amato, Tree of Life/Dot Collage #24, 2001-2004, Paper/wallpaper/photocopied textiles and images, 15” 11” 

434. Cheselyn Amato, Tree of Life/Dot Collage #25, 2001-2004, Paper/wallpaper/photocopied textiles and images, 15” 11” 

435. Cheselyn Amato, Tree of Life/Dot Collage #26, 2001-2004, Paper/wallpaper/photocopied textiles and images, 15” 11” 

436. Cheselyn Amato, Tree of Life/Dot Collage #27, 2001-2004, Paper/wallpaper/photocopied textiles and images, 15” 11” 

437. Cheselyn Amato, Tree of Life/Dot Collage #28, 2001-2004, Paper/wallpaper/photocopied textiles and images, 15” 11” 

438. Cheselyn Amato, Tree of Life/Dot Collage #29, 2001-2004, Paper/wallpaper/photocopied textiles and images, 15” 11” 

439. Cheselyn Amato, Tree of Life/Dot Collage #30, 2001-2004, Paper/wallpaper/photocopied textiles and images, 15” 11” 

440. Cheselyn Amato, Tree of Life/Dot Collage #31, 2001-2004, Paper/wallpaper/photocopied textiles and images, 15” 11” 

441. Cheselyn Amato, Tree of Life/Dot Collage #32, 2001-2004, Paper/wallpaper/photocopied textiles and images, 15” 11” 

442. Cheselyn Amato, Tree of Life/Dot Collage #33, 2001-2004, Paper/wallpaper/photocopied textiles and images, 15” 11” 

443. Cheselyn Amato, Tree of Life/Dot Collage #34, 2001-2004, Paper/wallpaper/photocopied textiles and images, 15” 11” 

444. Cheselyn Amato, Tree of Life/Dot Collage #35, 2001-2004, Paper/wallpaper/photocopied textiles and images, 15” 11” 

445. Cheselyn Amato, Tree of Life/Dot Collage #36, 2001-2004, Paper/wallpaper/photocopied textiles and images, 15” 11” 

446. Cheselyn Amato, Tree of Life/Dot Collage #37, 2001-2004, Paper/wallpaper/photocopied textiles and images, 15” 11”
447.  Cheselyn Amato, Tree of Life/Dot Collage #38, 2001-2004, Paper/wallpaper/photocopied textiles and images, 15” 11”
448.  Cheselyn Amato, Tree of Life/Dot Collages, Artist’s Statement #1
449. Cheselyn Amato, Tree of Life/Dot Collages, Artist’s Statement #2

450. Cheselyn Amato, Tree of Life/Dot Collages, Artist’s Statement #3

451. Cheselyn Amato, Fabric/Textile Collages: Who Am I – Identity Examinations, 2001-2004, Materials include: assorted papers, fabrics and photocopied material. Original Collages also presented as montages constructed on the photocopy scanning bed as well as archival digital prints generated from scans of originals
452. Cheselyn Amato, Holographic Duo, 2003, Collage, 12” x 6”
453. Cheselyn Amato, 22 Stones/The 22 Elements That Comprise Everything That is, 2003, Archival Digital Print/Rocks on Scanning Bed, 33” x 25.5”

454. Cheselyn Amato, Hole Punches and Mushroom Cloud, 2003, Archival Digital Print/Collage on Scanning Bed, 33” x 25.5” 

455. Cheselyn Amato, Flowers and Hole Punches, 2003, Archival Digital Print/Collage on Scanning Bed, 33” x 25.5” 

456. Cheselyn Amato, White Shape on Flowers, 2003, Archival Digital Print/Collage on Scanning Bed, 33” x 25.5” 

457. Cheselyn Amato, White Shape on Paisley, 2003, Archival Digital Print/Collage on Scanning Bed, 33” x 25.5” 

458. Cheselyn Amato, Shape on Red Print, 2003, Collage, 25” x 8.25” 

459. Cheselyn Amato, Optical Assimilation: The Amalgamation of Difference Series, 2003, Archival digital print, 33” x 25.5”
460. Cheselyn Amato, Optical Assimilation: The Amalgamation of Difference #1, 2003, Archival digital print, 33” x 25.5”

461. Cheselyn Amato, Optical Assimilation: The Amalgamation of Difference #2, 2003, Archival digital print, 33” x 25.5”

462. Cheselyn Amato, Optical Assimilation: The Amalgamation of Difference #3, 2003, Archival digital print, 33” x 25.5”

463. Cheselyn Amato, Optical Assimilation: The Amalgamation of Difference #4, 2003, Archival digital print, 33” x 25.5”

464. Cheselyn Amato, Optical Assimilation: The Amalgamation of Difference #5, 2003, Archival digital print, 33” x 25.5”

465. Cheselyn Amato, Optical Assimilation: The Amalgamation of Difference #6, 2003, Archival digital print, 33” x 25.5”

466.  Cheselyn Amato, In the Beginning of the End of the Great World Religions as We Have Know Them and the Gestation of Mature Love Series, 2003-2009, Archival digital prints of scanned collages 

467. Cheselyn Amato, The Gestation of Mature Love; In the Time of the End of Jacquard Swag with Slaves Behind the Scenes, 2003, Archival digital print of scanned collage, 22” x 34”

468. Cheselyn Amato, Redemption: And the Giant Flower Grew & Grew & Grew, 2003, Archival digital print of scanned collage, 22” x 34”
469. Cheselyn Amato, Redemption and Cataclysm: In The Beginning of the End of Great World Religions As We Have Known Them, 2003, Archival digital print of scanned collage, 22” x 34”

470.  Cheselyn Amato, Rebbetzin (Pink Paisley)/Psychedelic Rabbi, 2000, Collage with photocopies, 9.25” x 6.25”
471. Cheselyn Amato, Shaman Priestess Series, 2003, Archival Digital Prints, 33” x 25.5”

472. Cheselyn Amato, Shaman Priestess #1, 2003, Archival Digital Print, 33” x 25.5”

473. Cheselyn Amato, Shaman Priestess #1, 2003, Archival Digital Print, 33” x 25.5”

474. Cheselyn Amato, Shaman Priestess #2, 2003, Archival Digital Print, 33” x 25.5”

475. Cheselyn Amato, Shaman Priestess #3, 2003, Archival Digital Print, 33” x 25.5”

476. Cheselyn Amato, Shaman Priestess #4, 2003, Archival Digital Print, 33” x 25.5”

477. Cheselyn Amato, Shaman Priestess #5, 2003, Archival Digital Print, 33” x 25.5”

478. Cheselyn Amato, Shaman Priestess #6, 2003, Archival Digital Print, 33” x 25.5”

479. Cheselyn Amato, Shaman Priestess #7, 2003, Archival Digital Print, 33” x 25.5”

480. Cheselyn Amato, Shaman Priestess #8, 2003, Archival Digital Print, 33” x 25.5”

481. Cheselyn Amato, Shaman Priestess #8, 2003, Archival Digital Print, 33” x 25.5”

482. Cheselyn Amato, Shaman Priestess #9, 2003, Archival Digital Print, 33” x 25.5”

483. Cheselyn Amato, Shaman Priestess #10, 2003, Archival Digital Print, 33” x 25.5”

484. Cheselyn Amato, Self-Portrait #1, 2003, Archival Digital Print, 33” x 25.5”

485. Cheselyn Amato, Self-Portrait #2, 2003, Archival Digital Print, 33” x 25.5”

486. Cheselyn Amato, The Temptress, 2003, Archival Digital Print, 33” x 25.5”
487. Cheselyn Amato, Incised Circles and Box Tabs: Survey and Monitor, 2000, Collage, 11” x 8.5” and Archival Digital Print, 33” x 25.5”
488. Cheselyn Amato, Hidden Name, 2000, Collage, 11” x 8.5” and Archival Digital Print, 33” x 25.5”

489. Cheselyn Amato, Fractal Chicken, 2000, Collage, 11” x 8.5” and Archival Digital Print, 25.5” x 33”

490. Cheselyn Amato, Portrait of the Tree of Life at Home, 2000, Collage, 17” x 11” and Archival Digital Print, 34” x 22”

491. Cheselyn Amato, Someone Has To Help, 2000, Archival Digital Print/Scanned Collage: Child’s drawing & graphite and gold on vellum, 17” x 11” and Archival Digital Print, 34” x 22”
492. Cheselyn Amato, Untitled, Finger paint on paper, 24” x 18”

493.  Cheselyn Amato, Healer Behind the Scenes, Collage, 11” x 8.5” and Archival Digital Print/Archival Digital Print of Scanned Collage, 33” x 25.5”
494.  Cheselyn Amato, Map, 2003, Collage with packaging and hole-punched papers, Collage, 11” x 17” and Archival Digital Print of Scanned Collage, 22” x 34”
495.  Cheselyn Amato, Snowflakes, Doilies & Death Camps #1, Collage with photocopies, hole-punched colored paper, and assorted papers, 11” x 8.5” and Archival Digital Print, 33” x 25.5”
496.  Cheselyn Amato, Snowflakes, Doilies & Death Camps #2, Collage with photocopies, hole-punched colored paper, and assorted papers, 11” x 8.5” and Archival Digital Print, 33” x 25.5”

497. Cheselyn Amato, Charms: Pre-conditions for WWIII/Tsunami of the Abrahamic Religions, Scanner-bed Collage with Religious Symbols and a Gun Charm, 11” x 8.5” and Archival Digital Print, 33” x 25.5”

498. Cheselyn Amato, Charms: Three Religions & A Gun/Tsunami of the Abrahamic Religions, Scanner-bed Collage with Religious Symbol and Gun Charms, 11” x 8.5” and Archival Digital Print, 33” x 25.5”

499.  Cheselyn Amato, Fabric/Textile Collages, 2003-2004, Original collages made directly on photocopy scanning bed, 11” x 8.5” and Archival Digital Prints, 33” x 25.5”
500.  Cheselyn Amato, Fabric/Textile Collage #1 (Pink Paisley), 2003, Original collage made directly on photocopy scanning bed, 11” x 8.5” and Archival Digital Print, 33” x 25.5”
501. Cheselyn Amato, Fabric/Textile Collage #2 (Blue & Black Swag), 2003, Original collage made directly on photocopy scanning bed, 11” x 8.5” and Archival Digital Print, 33” x 25.5”

502. Cheselyn Amato, Fabric/Textile Collage #3 (Green Camouflage), 2003, Original collage made directly on photocopy scanning bed, 11” x 8.5” and Archival Digital Print, 33” x 25.5”

503. Cheselyn Amato, Fabric/Textile Collage #4 (Dilemma in the Middle East/Make Love Not War/Wealth Is Peace), 2003, Original collage made directly on photocopy scanning bed, 11” x 8.5” and Archival Digital Print, 33” x 25.5”

504. Cheselyn Amato, Fabric/Textile Collage #5 (Blue Flower Pattern), 2004, Original collage made directly on photocopy scanning bed, 11” x 8.5” and Archival Digital Print, 33” x 25.5”

505. Cheselyn Amato, Fabric/Textile Collage #6 (Chicago Velvet Textile Design 1942 and Auschwitz Death Camp From Above), 2004, Original collage made directly on photocopy scanning bed, 11” x 8.5” and Archival Digital Print, 33” x 25.5”

506. Cheselyn Amato, Fabric/Textile Collage #7 (Green with Dot Shimmer), 2004, Original collage with fabric remnant from my grandmother’s seamstress closet in NYC in the 1940’s made directly on photocopy scanning bed, 11” x 8.5” and Archival Digital Print, 33” x 25.5”

507. Cheselyn Amato, Fabric/Textile Collage #8 (Flowers and Stripes), 2004, Original collage with fabric remnant from my grandmother’s seamstress closet in NYC in the 1940’s made directly on photocopy scanning bed, 11” x 8.5” and Archival Digital Print, 33” x 25.5”

508. Cheselyn Amato, Fabric/Textile Collage #9 (Islamic Decorative Architecture Motif), 2004, Original collage made directly on photocopy scanning bed, 11” x 8.5” and Archival Digital Print, 33” x 25.5”

509. Cheselyn Amato, Fabric/Textile Collage #10 (Pink Paisley), 2004, Original collage made directly on photocopy scanning bed, 11” x 8.5” and Archival Digital Print, 33” x 25.5”

510. Cheselyn Amato, Fabric/Textile Collage #11 (Pink Stretch Net with Colored Stripes), 2004, Original collage made directly on photocopy scanning bed, 11” x 8.5” and Archival Digital Print, 33” x 25.5”

511. Cheselyn Amato, Fabric/Textile Collage #12 (Plaid), 2004, Original collage made directly on photocopy scanning bed, 11” x 8.5” and Archival Digital Print, 33” x 25.5”

512. Cheselyn Amato, Fabric/Textile Collage #13 (Inner Sanctum), 2004, Original collage made directly on photocopy scanning bed, 11” x 17” and Archival Digital Print, 22” x 34”

513. Cheselyn Amato, Fabric/Textile Collage #14 (Hospitality on Whose Watch), 2004, Original collage with paper napkins and game parts template made directly on photocopy scanning bed, 11” x 17” and Archival Digital Print, 22” x 34”

514. Cheselyn Amato, Textile Collage: Napkins, Place Mats and Death Camps, 2004, Original Collage (with NYC Canal Street textile ware/pastoral motif paper napkins/carpet weaving grid/photocopy of Auschwitz death camp from above), 15” x 24”; Archival  Digital Print, 30” x 48” and in 2010: Digital Print to Adhesive-backed Vinyl (10’ x 16’) for The New Authentics Exhibition curated by Staci Boris at the Spertus Museum, Chicago, IL
515. Cheselyn Amato, Textile Collage: Napkins, Place Mats and Death Camps, 2004, Original Collage (with NYC Canal Street textile ware/pastoral motif paper napkins, carpet weaving grid, and photocopy of Auschwitz death camp from above), 15” x 24”
516. Cheselyn Amato, Textile Collage: Napkins, Place Mats and Death Camps, 2010, View #1, Original Collage (with NYC Canal Street textile ware/pastoral motif paper napkins, carpet weaving grid, and photocopy of Auschwitz death camp from above), Printed digitally to adhesive-backed vinyl (10’ x 16’) for The New Authentics Exhibition curated by Staci Boris at the Spertus Museum, Chicago, IL

517. Cheselyn Amato, Textile Collage: Napkins, Place Mats and Death Camps, 2010, View #2, Original Collage (with NYC Canal Street textile ware/pastoral motif paper napkins, carpet weaving grid, and photocopy of Auschwitz death camp from above), Printed digitally to adhesive-backed vinyl (10’ x 16’) for The New Authentics Exhibition curated by Staci Boris at the Spertus Museum, Chicago, IL

518. Cheselyn Amato, Textile Collage: Napkins, Place Mats and Death Camps, 2010, View #2, Original Collage (with NYC Canal Street textile ware/pastoral motif paper napkins, carpet weaving grid, and photocopy of Auschwitz death camp from above), Printed digitally to adhesive-backed vinyl (10’ x 16’) for The New Authentics Exhibition curated by Staci Boris at the Spertus Museum, Chicago, IL

519. Catalogue Essay by Lori Waxman, for the Spertus Museum Exhibition, The New Authentics: the Post-Jewish Generation, 2007-2008
520. Catalogue Essay by Lori Waxman, for the Spertus Museum Exhibition, The New Authentics: the Post-Jewish Generation, 2007-2008

521. Review by Alan Artner in the Chicago Tribune )12/6/2007) of the Spertus Museum Exhibition, The New Authentics: the Post-Jewish Generation 

522. Cheselyn Amato, $1 Store Etudes I: Flower Arrangements and Bouquets, Sculpture: 2004 and Archival Digital Printing, 2010 ff
523.  Cheselyn Amato, $1 Store Etudes: Flower Arrangement #1 (22 Brushes Make The World), 2004, Scrub brushes and basket with orange-yellow swag backdrop; Archival Digital Print, 2010 ff
524.  Cheselyn Amato, $1 Store Etudes: Flower Arrangement #2 (22 Brushes Make The World), 2004, Scrub brushes and basket with green-on-white dot backdrop; Archival Digital Print, 2010 ff
525.  Cheselyn Amato, $1 Store Etudes: Bouquet #1 (10 Mini-Dusters Make The World), 2004, Dusters in vase with green-on-white dot backdrop; Archival Digital Print, 2010 ff

526.  Cheselyn Amato, Bouquet with Collage (22 Brushes with Napkins, Placemats and Death Camps), Installation, 2010

527.  Cheselyn Amato, $1 Store Etudes II: Original Assemblages, 2003 and Archival Digital Printing, 2010 ff
528.  Cheselyn Amato, Capezio Tissue and Cellophane Wrap, 2003, Assemblage with re-visioned packaging material; Archival Digital Prints, 34” x 22”

529. Cheselyn Amato, Chocolate Truffle with White Flower on Manganese, 2003, Assemblage re-visioned with packaging material; Archival Digital Prints, 34” x 22”

530.  Cheselyn Amato, Figurine Berth on Sky/Waters/Earth Fabric, 2003, Assemblage with re-visioned packaging material; Archival Digital Prints, 34” x 22”

531.  Cheselyn Amato, Holy of Holies/Inner Sanctum, 2003, Assemblage with re-visioned iPhone packaging material and semi-rigid plastic packaging Archival Digital Prints, 34” x 22”

532.  Cheselyn Amato, Box Top Ciphers and Bible Stories, 2004, Assemblages with Re-Visioned Product Packaging

533.  Cheselyn Amato, Box Top Cipher #1, 2004, Cereal Box Top Flap, Collage made on scanning bed, 11” x 8.5” and Archival Digital Print, 33” x 25.5”
534.  Cheselyn Amato, Box Top Cipher #2, 2004, Cereal Box Top Flap with Ship and Shiviti, Collage made on scanning bed, 11” x 8.5” and Archival Digital Print, 33” x 25.5”

535.   Cheselyn Amato, Box Cipher #3: The Tablets, 2004, Collage made on scanning bed, 11” x 8.5” and Archival Digital Print, 33” x 25.5”

536.   Cheselyn Amato, Box Cipher #4: In the Beginning #1, 2004, Collage made on scanning bed, 11” x 8.5” and Archival Digital Print, 33” x 25.5”

537.  Cheselyn Amato, Box Cipher #5: In the Beginning #2, 2004, Collage made on scanning bed, 11” x 8.5” and Archival Digital Print, 33” x 25.5”

538.  Cheselyn Amato, The Wild and The Tame: The Gestation of Mature Love, 2004, Interdisciplinary Installation: Fabric swags and piles/Vinyl flowers with radiant film centers and plumbing pipe stems/hexagonal memory well of sublimity and awe, grief and loss, resilience and healing/spoken text performance; Pierro Gallery, South Orange, NJ

539.  Cheselyn Amato, The Wild and The Tame: The Gestation of Mature Love, 2004, View #1, Installation: Fabric swags and piles/Vinyl flowers with radiant film centers and plumbing pipe stems/hexagonal memory well of sublimity and awe, grief and loss, resilience and healing/spoken text performance; Pierro Gallery, South Orange, NJ
540.  Cheselyn Amato, The Wild and The Tame: The Gestation of Mature Love, 2004, View #2, Installation: Fabric swags and piles/Vinyl flowers with radiant film centers and plumbing pipe stems/hexagonal memory well of sublimity and awe, grief and loss, resilience and healing/spoken text performance; Pierro Gallery, South Orange, NJ

541. Cheselyn Amato, The Wild and The Tame: The Gestation of Mature Love, 2004, View #3, Installation: Fabric swags and piles/Vinyl flowers with radiant film centers and plumbing pipe stems/hexagonal memory well of sublimity and awe, grief and loss, resilience and healing/spoken text performance; Pierro Gallery, South Orange, NJ

542. Cheselyn Amato, The Wild and The Tame: The Gestation of Mature Love, 2004, View #4, Installation: Fabric swags and piles/Vinyl flowers with radiant film centers and plumbing pipe stems/hexagonal memory well of sublimity and awe, grief and loss, resilience and healing/spoken text performance; Pierro Gallery, South Orange, NJ

543. Cheselyn Amato, The Wild and The Tame: The Gestation of Mature Love, 2004, View #5, Installation: Fabric swags and piles/Vinyl flowers with radiant film centers and plumbing pipe stems/hexagonal memory well of sublimity and awe, grief and loss, resilience and healing/spoken text performance; Pierro Gallery, South Orange, NJ

544. Cheselyn Amato, The Wild and The Tame: The Gestation of Mature Love, 2004, View #6, Installation: Fabric swags and piles/Vinyl flowers with radiant film centers and plumbing pipe stems/hexagonal memory well of sublimity and awe, grief and loss, resilience and healing/spoken text performance; Pierro Gallery, South Orange, NJ

545. Cheselyn Amato, The Wild and The Tame: The Gestation of Mature Love, 2004, View #7, Installation: Fabric swags and piles/Vinyl flowers with radiant film centers and plumbing pipe stems/hexagonal memory well of sublimity and awe, grief and loss, resilience and healing/spoken text performance; Pierro Gallery, South Orange, NJ

546.  Cheselyn Amato, The Wild and The Tame: The Gestation of Mature Love, 2004, Artist’s Statement, Pierro Gallery, South Orange, NJ

547. Cheselyn Amato, The Wild and The Tame: The Gestation of Mature Love, 2004, Spoken Text Script, Pierro Gallery, South Orange, NJ

548. Cheselyn Amato, The Wild and The Tame: The Gestation of Mature Love, 2004, Spoken Text Script, Pierro Gallery, South Orange, NJ
549.  Cheselyn Amato, The Manna Redemption, 2002, Interdisciplinary Installation: Manna (paper balls)/parachutes/color radiant film/8’ trampoline hoop with florescent pink membrane/seamstress manikin/film projections/ambient sound/performance, Faculty Sabbatical Exhibition, Betty Rymer Gallery, The School of the Art Institute of Chicago, IL

550.  Cheselyn Amato, The Manna Redemption, 2002, View #1, Interdisciplinary Installation: Manna (paper balls)/parachutes/color radiant film/8’ trampoline hoop with florescent pink membrane/seamstress manikin/film projections/ambient sound/performance, Faculty Sabbatical Exhibition, Betty Rymer Gallery, The School of the Art Institute of Chicago, IL

551.  Cheselyn Amato, The Manna Redemption, 2002, View #2, Interdisciplinary Installation: Manna (paper balls)/parachutes/color radiant film/8’ trampoline hoop with florescent pink membrane/seamstress manikin/film projections/ambient sound/performance, Faculty Sabbatical Exhibition, Betty Rymer Gallery, The School of the Art Institute of Chicago, IL
552. Cheselyn Amato, The Manna Redemption, 2002, View #3, Interdisciplinary Installation: Manna (paper balls)/parachutes/color radiant film/8’ trampoline hoop with florescent pink membrane/seamstress manikin/film projections/ambient sound/performance, Faculty Sabbatical Exhibition, Betty Rymer Gallery, The School of the Art Institute of Chicago, IL

553.  Cheselyn Amato, Then Manna Redemption, 2002, Artist’s Statement

554.  Cheselyn Amato, The Flower Garden, 2008, Installation: Eighteen flowers made of fabric, bamboo and plumbing piping, included in the exhibition, Flatlanders Roundup II, Nelson Gallery, UC Davis, Davis, CA

555. Cheselyn Amato, The Flower Garden: Flower #1 (Green Camo/Green Flora), 2008, Installation: Eighteen flowers made of fabric, bamboo and plumbing piping, included in the exhibition, Flatlanders Roundup II, Nelson Gallery, UC Davis, Davis, CA

556. Cheselyn Amato, The Flower Garden: Flower #2 (Campbell Soup/US Flag/Race Start Flag), 2008, Installation: Eighteen flowers made of fabric, bamboo and plumbing piping, included in the exhibition, Flatlanders Roundup II, Nelson Gallery, UC Davis, Davis, CA

557. Cheselyn Amato, The Flower Garden: Flower #3 (Orange Basketballs), 2008, Installation: Eighteen flowers made of fabric, bamboo and plumbing piping, included in the exhibition, Flatlanders Roundup II, Nelson Gallery, UC Davis, Davis, CA

558. Cheselyn Amato, The Flower Garden: Flower #4 (Original Floral Fabric Design Swatch), 2008, Installation: Eighteen flowers made of fabric, bamboo and plumbing piping, included in the exhibition, Flatlanders Roundup II, Nelson Gallery, UC Davis, Davis, CA

559. Cheselyn Amato, The Flower Garden: Flower #5 (Flamboyant Pink), 2008, Installation: Eighteen flowers made of fabric, bamboo and plumbing piping, included in the exhibition, Flatlanders Roundup II, Nelson Gallery, UC Davis, Davis, CA

560. Cheselyn Amato, The Flower Garden: Flower Cluster #1 (Worldly Matters and the Game of Cards), 2008, Installation: Eighteen flowers made of fabric, bamboo and plumbing piping, included in the exhibition, Flatlanders Roundup II, Nelson Gallery, UC Davis, Davis, CA

561. Cheselyn Amato, The Flower Garden: Explorations in the Studio (View #1), 2008, Installation: Eighteen flowers made of fabric, bamboo and plumbing piping, included in the exhibition, Flatlanders Roundup II, Nelson Gallery, UC Davis, Davis, CA

562. Cheselyn Amato, The Flower Garden: Explorations in the Studio (View #2), 2008, Installation: Eighteen flowers made of fabric, bamboo and plumbing piping, included in the exhibition, Flatlanders Roundup II, Nelson Gallery, UC Davis, Davis, CA

563. Cheselyn Amato, The Flower Garden, 2008, View #1, Installation: Eighteen flowers made of fabric, bamboo and plumbing piping, included in the exhibition, Flatlanders Roundup II, Nelson Gallery, UC Davis, Davis, CA

564. Cheselyn Amato, The Flower Garden, 2008, View #2, Installation: Eighteen flowers made of fabric, bamboo and plumbing piping, included in the exhibition, Flatlanders Roundup II, Nelson Gallery, UC Davis, Davis, CA

565. Cheselyn Amato, The Flower Garden, 2008, Catalogue, Flatlanders Roundup II, Nelson Gallery, UC Davis, Davis, CA

566.  Cheselyn Amato, Circular Swoons, 2006-2010

567.  Cheselyn Amato, Circular Swoons, 2006-2010
568. Cheselyn Amato, Circular Swoons, 2006-2010

569. Cheselyn Amato, Circular Swoons, 2006-2010

570. Cheselyn Amato, Circular Swoons, 2006-2010 
571. Cheselyn Amato, Circular Swoons, 2006-2010

572.  Cheselyn Amato, Maiden Voyage: Installation Studies, 2008-2010, Explorations with fabric/dollar stores multiples/manna (paper ball food from heaven)/sacred geometry (5’s, 6’s and 8’s for the healing of the Abrahamic religions)/and transformative ritual, Beamer Street Studio, Woodland, CA

573.  Cheselyn Amato, Maiden Voyage: Installation Studies, 2008-2010, View #1, Explorations with fabric/dollar stores multiples/product packaging/manna (paper ball food from heaven)/sacred geometry (5’s, 6’s and 8’s for the healing of the Abrahamic religions)/and transformative ritual, Beamer Street Studio, Woodland, CA

574. Cheselyn Amato, Maiden Voyage: Installation Studies, 2008-2010, View #1, Explorations with fabric/dollar stores multiples/product packaging/manna (paper ball food from heaven)/sacred geometry (5’s, 6’s and 8’s for the healing of the Abrahamic religions)/and transformative ritual, Beamer Street Studio, Woodland, CA
575. Cheselyn Amato, Maiden Voyage: Installation Studies, 2008-2010, View #2, Explorations with fabric/dollar stores multiples/product packaging/manna (paper ball food from heaven)/sacred geometry (5’s, 6’s and 8’s for the healing of the Abrahamic religions)/and transformative ritual, Beamer Street Studio, Woodland, CA
576. Cheselyn Amato, Maiden Voyage: Installation Studies, 2008-2010, View #3, Explorations with fabric/dollar stores multiples/product packaging/manna (paper ball food from heaven)/sacred geometry (5’s, 6’s and 8’s for the healing of the Abrahamic religions)/and transformative ritual, Beamer Street Studio, Woodland, CA
577. Cheselyn Amato, Maiden Voyage: Installation Studies, 2008-2010, View #4, Explorations with fabric/dollar stores multiples/product packaging/manna (paper ball food from heaven)/sacred geometry (5’s, 6’s and 8’s for the healing of the Abrahamic religions)/and transformative ritual, Beamer Street Studio, Woodland, CA
578. Cheselyn Amato, Maiden Voyage: Installation Studies, 2008-2010, View #5, Explorations with fabric/dollar stores multiples/product packaging/manna (paper ball food from heaven)/sacred geometry (5’s, 6’s and 8’s for the healing of the Abrahamic religions)/and transformative ritual, Beamer Street Studio, Woodland, CA
579. Cheselyn Amato, Maiden Voyage: Installation Studies, 2008-2010, View #6, Explorations with fabric/dollar stores multiples/product packaging/manna (paper ball food from heaven)/sacred geometry (5’s, 6’s and 8’s for the healing of the Abrahamic religions)/and transformative ritual, Beamer Street Studio, Woodland, CA
580. Cheselyn Amato, Maiden Voyage: Installation Studies, 2008-2010, View #7, Explorations with fabric/dollar stores multiples/product packaging/manna (paper ball food from heaven)/sacred geometry (5’s, 6’s and 8’s for the healing of the Abrahamic religions)/and transformative ritual, Beamer Street Studio, Woodland, CA
581. Cheselyn Amato, Maiden Voyage: Installation Studies, 2008-2010, View #8, Explorations with fabric/dollar stores multiples/product packaging/manna (paper ball food from heaven)/sacred geometry (5’s, 6’s and 8’s for the healing of the Abrahamic religions)/and transformative ritual, Beamer Street Studio, Woodland, CA
582. Cheselyn Amato, Maiden Voyage: Installation Studies, 2008-2010, View #9, Explorations with fabric/dollar stores multiples/product packaging/manna (paper ball food from heaven)/sacred geometry (5’s, 6’s and 8’s for the healing of the Abrahamic religions)/and transformative ritual, Beamer Street Studio, Woodland, CA
583. Cheselyn Amato, Maiden Voyage: Installation Studies, 2008-2010, View #10, Explorations with fabric/dollar stores multiples/product packaging/manna (paper ball food from heaven)/sacred geometry (5’s, 6’s and 8’s for the healing of the Abrahamic religions)/and transformative ritual, Beamer Street Studio, Woodland, CA
584. Cheselyn Amato, Maiden Voyage: Installation Studies, 2008-2010, View #11, Explorations with fabric/dollar stores multiples/product packaging/manna (paper ball food from heaven)/sacred geometry (5’s, 6’s and 8’s for the healing of the Abrahamic religions)/and transformative ritual, Beamer Street Studio, Woodland, CA
585. Cheselyn Amato, Maiden Voyage: Installation Studies, 2008-2010, View #12, Explorations with fabric/dollar stores multiples/product packaging/manna (paper ball food from heaven)/sacred geometry (5’s, 6’s and 8’s for the healing of the Abrahamic religions)/and transformative ritual, Beamer Street Studio, Woodland, CA
586. Cheselyn Amato, Maiden Voyage: Installation Studies, 2008-2010, View #13, Explorations with fabric/dollar stores multiples/product packaging/manna (paper ball food from heaven)/sacred geometry (5’s, 6’s and 8’s for the healing of the Abrahamic religions)/and transformative ritual, Beamer Street Studio, Woodland, CA
587.  Cheselyn Amato, Effluxes (Outpourings/Pouring Forth: Color and Light Works, 2003-Present, Color radiant film/wire/mesh/and lighting
588.  Cheselyn Amato, Effluxes (Outpourings/Pouring Forth: Color and Light Works, Artist’s Statement

589.  Cheselyn Amato, Ner Tamid, 2003, Color radiant film with letters Yud Heh Vav Heh/wire/lighting, Exhibitions: Dorothy Saxe Ner Tamid Invitational/Spertus Museum of Judaica, Chicago, 2004; Reinventing Ritual originating at the  Jewish Museum, NYC in 2005; traveled to The Contemporary Jewish Museum, San Francisco in 2010.

590.   Cheselyn Amato, Ner Tamid (Eternal Light), 2003, Color radiant film with letters Yud Heh Vav Heh/wire/lighting, Dorothy Saxe Ner Tamid Invitational  at the Spertus Museum, Chicago in 2004. 
591. Cheselyn Amato, Ner Tamid (Eternal Light), 2003, Color radiant film with letters Yud Heh Vav Heh/wire/lighting as it appeared in the Dorothy Saxe Ner Tamid Invitational at the Spertus Museum, Chicago in 2004. The work was acquired by The Jewish Museum, NYC.

592. Cheselyn Amato, Ner Tamid, 2003, in the exhibition, Reinventing Ritual at the Jewish Museum, NYC, 2005

593.  Cheselyn Amato, Ner Tamid (Eternal Light), 2003, Color radiant film with letters Yud Heh Vav Heh/wire/lighting as it appeared in the exhibition, Reinventing Ritual, at the Jewish Museum, NYC in 2005. Performance Still #1.

594. Cheselyn Amato, Ner Tamid (Eternal Light), 2003, Color radiant film with letters Yud Heh Vav Heh/wire/lighting as it appeared in the exhibition, Reinventing Ritual, at the Jewish Museum, NYC in 2005, Performance Still #2.

595. Cheselyn Amato, Ner Tamid (Eternal Light), 2003, Color radiant film with letters Yud Heh Vav Heh/wire/lighting as it appeared in the exhibition, Reinventing Ritual, at the Jewish Museum, NYC in 2005, Performance Still #3.

596.  Cheselyn Amato, Effluxes and Effluences in the Garden, 2005, Interdisciplinary Installation with performance: Fabric flowers with color radiant film/wood and wire/fabric aperture/plumbing an electrical hardware/improvisational performance, Borowsky Gallery, Gershman JCC, Philadelphia, PA
597.  Cheselyn Amato, Effluxes and Effluences in the Garden, 2005, View #1, Interdisciplinary Installation with performance: Fabric flowers with color radiant film/wood and wire/fabric aperture/plumbing an electrical hardware/improvisational performance, Borowsky Gallery, Gershman JCC, Philadelphia, PA

598. Cheselyn Amato, Effluxes and Effluences in the Garden, 2005, View #2, Interdisciplinary Installation with performance: Fabric flowers with color radiant film/wood and wire/fabric aperture/plumbing an electrical hardware/improvisational performance, Borowsky Gallery, Gershman JCC, Philadelphia, PA

599.  Cheselyn Amato, Effluxes and Effluences in the Garden, 2005, Artist’s Statement

600.  Cheselyn Amato, Effluxes, Effluences, Effulgence & Effluviums, 2006, Effluxes/Dollar Store Item Geometric Forms/Spoken Text Performance, Studio 18 Gallery, NYC

601.  Cheselyn Amato, Effluxes, Effluences, Effulgence & Effluviums, 2006, View #1, Effluxes/Dollar Store Item Geometric Forms/Studio 18 Gallery, NYC

602. Cheselyn Amato, Effluxes, Effluences, Effulgence & Effluviums, 2006, View #2, Effluxes/Dollar Store Item Geometric Forms/Studio 18 Gallery, NYC

603. Cheselyn Amato, Effluxes, Effluences, Effulgence & Effluviums, 2006, View #3, Effluxes/Dollar Store Item Geometric Forms/Studio 18 Gallery, NYC
604. Cheselyn Amato, Effluxes, Effluences, Effulgence & Effluviums, 2006, View #4, Effluxes/Dollar Store Item Geometric Forms/Studio 18 Gallery, NYC
605. Cheselyn Amato, Effluxes, Effluences, Effulgence & Effluviums, 2006, View #5, Effluxes/Dollar Store Item Geometric Forms/Studio 18 Gallery, NYC
606.  Cheselyn Amato, Effluxes, Effluences, Effulgence & Effluviums, 2006, Artist’s Statement

607.  Cheselyn Amato, Effluxes, Effluences, Effulgence & Effluviums, 2006, Dollar Collar, Spoken Text Script

608.  Cheselyn Amato, Effluxes, Effluences, Effulgence & Effluviums, 2006, Perpetrators Lurk, Spoken Text Script

609.  Cheselyn Amato, Effluxes, Effluences, Effulgence & Effluviums, 2006, Vulnerabilityvoolnabata, Spoken Text Script

610.  Cheselyn Amato, Seder Plate, 2009, Six splatter covers with color radiant film and assorted objects mounted on the wall, included in the exhibition: New Work/Old Story: 80 Artists at the Passover Table, Dorothy Saxe Invitational, The Contemporary Jewish Museum, San Francisco, CA
611.  Cheselyn Amato, Seder Plate, 2009, Six splatter covers with color radiant film and assorted objects mounted on the wall, included in the exhibition: New Work/Old Story: 80 Artists at the Passover Table, Dorothy Saxe Invitational, The Contemporary Jewish Museum, San Francisco, CA

612.  Cheselyn Amato, Informational Document per Request of the CJM

613.  Cheselyn Amato, Informational Document per Request of the CJM

614.  Cheselyn Amato, Personal Profile Information Document per Request of the CJM

615.  Cheselyn Amato, Personal Profile Information Document per Request of the CJM

616.  Jewish Art Salon presents: Sanctuaries in Time, JWAN, Kraft Center, Columbia University, NYC and Seduced by the Sacred, JCC/Charter Oak, Hartford, CT, 2010-2011

617.  Jewish Art Salon presents: Sanctuaries in Time, JWAN, Kraft Center, Columbia University, NYC and Seduced by the Sacred, JCC/Charter Oak, Hartford, CT, 2010-2011

618. Jewish Art Salon presents: Sanctuaries in Time, JWAN, Kraft Center, Columbia University, NYC and Seduced by the Sacred, JCC/Charter Oak, Hartford, CT, 2010-2011

619. Jewish Art Salon presents: Sanctuaries in Time, JWAN, Kraft Center, Columbia University, NYC and Seduced by the Sacred, JCC/Charter Oak, Hartford, CT, 2010-2011

620. Jewish Art Salon presents: Sanctuaries in Time, JWAN, Kraft Center, Columbia University, NYC and Seduced by the Sacred, JCC/Charter Oak, Hartford, CT, 2010-2011

621. Jewish Art Salon presents: Sanctuaries in Time, JWAN, Kraft Center, Columbia University, NYC and Seduced by the Sacred, JCC/Charter Oak, Hartford, CT, 2010-2011

622. Jewish Art Salon presents: Sanctuaries in Time, JWAN, Kraft Center, Columbia University, NYC and Seduced by the Sacred, JCC/Charter Oak, Hartford, CT, 2010-2011

623.  Cheselyn Amato, 2010, Descend Deep into the Heart of the Flame, Spoken-text Script

624.  Cheselyn Amato, 2010, Parted Seas, Spoken-text Script

625.  Cheselyn Amato, 2010, The Water Holding Strength by the Light of the Sun and the Moon, Spoken-text Script
626.  Cheselyn Amato, 2010, I Am Love, Spoken-text Script

627.  Cheselyn Amato, Sanctuaries in Time, Artist’s Statement

628.  Cheselyn Amato, Descend Deep into the Heart of the Flame, 2010, Color radiant film/splatter cover/silhouette, The Fear Show, Tangent Gallery, Sacramento, CA

629.  Cheselyn Amato, Descend Deep into the Heart of the Flame, 2010, Color radiant film/splatter cover/silhouette, The Fear Show, Tangent Gallery, Sacramento, CA

630.  Cheselyn Amato, Miriam at the Well, Digitally-printed photograph onto canvas of wall installation with color radiant film effluxes/wire/silhouette, 30” x 30”, included in the Dura Europos Project organized by the Jewish Art Salon at the Philadelphia Museum of Art, PA

631. Cheselyn Amato, Miriam’s Well: the Wondrous Well in the Desert, Digitally-printed photograph onto canvas of wall installation with color radiant film effluxes/wire/silhouette, 30” x 30”, included in the Dura Europos Project organized by the Jewish Art Salon at the Philadelphia Museum of Art, PA
632. Cheselyn Amato, Miriam’s Well: The Wondrous Well in the Desert, 2010, Digitally-printed photograph onto canvas of wall installation with color radiant film effluxes/wire/silhouette, 30” x 30”, included in the Dura Europos Project organized by the Jewish Art Salon at the Philadelphia Museum of Art, PA, opening event #1
633.  Cheselyn Amato, Miriam’s Well: the Wondrous Well in the Desert, Digitally-printed photograph onto canvas of wall installation with color radiant film effluxes/wire/silhouette, 30” x 30”, included in the Dura Europos Project organized by the Jewish Art Salon at the Philadelphia Museum of Art, PA, opening event #2
634.  Cheselyn Amato, Dura Europos Project, 2010, Artist’s Statement
635.  Cheselyn Amato, Liberation Garden: Healing and Redemption After Slavery, Passover/Pesach 2010, Window Installation, Afikomen Judaica, Berkeley, CA
636.  Cheselyn Amato, Liberation Garden: Healing and Redemption After Slavery, Fabricated flowers/color radiant film/wire and splatter covers/paper manna/and Seder Plate symbols, View #1, Passover/Pesach 2010, Window Installation, Afikomen Judaica, Berkeley, CA

637. Cheselyn Amato, Liberation Garden: Healing and Redemption After Slavery, Fabricated flowers/color radiant film/wire and splatter covers/paper manna/and Seder Plate symbols, View #2, Passover/Pesach 2010, Window Installation, Afikomen Judaica, Berkeley, CA

638. Cheselyn Amato, Liberation Garden: Healing and Redemption After Slavery, Fabricated flowers/color radiant film/wire and splatter covers/paper manna/and Seder Plate symbols, View #3, Passover/Pesach 2010, Window Installation, Afikomen Judaica, Berkeley, CA

639. Cheselyn Amato, Liberation Garden: Healing and Redemption After Slavery, Fabricated flowers/color radiant film/wire and splatter covers/paper manna/and Seder Plate symbols, View #4, Passover/Pesach 2010, Window Installation, Afikomen Judaica, Berkeley, CA

640. Cheselyn Amato, Liberation Garden: Healing and Redemption After Slavery, Fabricated flowers/color radiant film/wire and splatter covers/paper manna/and Seder Plate symbols, View #5, Passover/Pesach 2010, Window Installation, Afikomen Judaica, Berkeley, CA

641. Cheselyn Amato, Liberation Garden: Healing and Redemption After Slavery, Fabricated flowers/color radiant film/wire and splatter covers/paper manna/and Seder Plate symbols, View #6, Passover/Pesach 2010, Window Installation, Afikomen Judaica, Berkeley, CA

642. Cheselyn Amato, Liberation Garden: Healing and Redemption After Slavery, Fabricated flowers/color radiant film/wire and splatter covers/paper manna/and Seder Plate symbols, View #7, Passover/Pesach 2010, Window Installation, Afikomen Judaica, Berkeley, CA

643. Cheselyn Amato, Liberation Garden: Healing and Redemption After Slavery, Fabricated flowers/color radiant film/wire and splatter covers/paper manna/and Seder Plate symbols, View #8, Passover/Pesach 2010, Window Installation, Afikomen Judaica, Berkeley, CA

644. Cheselyn Amato, Liberation Garden: Healing and Redemption After Slavery, Fabricated flowers/color radiant film/wire and splatter covers/paper manna/and Seder Plate symbols, View #9, Passover/Pesach 2010, Window Installation, Afikomen Judaica, Berkeley, CA

645. Cheselyn Amato, Liberation Garden: Healing and Redemption After Slavery, Fabricated flowers/color radiant film/wire and splatter covers/paper manna/and Seder Plate symbols, View #10, Passover/Pesach 2010, Window Installation, Afikomen Judaica, Berkeley, CA

646. Cheselyn Amato, Liberation Garden: Healing and Redemption After Slavery, Fabricated flowers/color radiant film/wire and splatter covers/paper manna/and Seder Plate symbols, View #11, Passover/Pesach 2010, Window Installation, Afikomen Judaica, Berkeley, CA

647. Cheselyn Amato, Liberation Garden: Healing and Redemption After Slavery, Passover/Pesach 2010, Window Installation, Afikomen Judaica, Berkeley, CA, Press Release

648.  Cheselyn Amato, Ah Ha Vah Yah: Boruch Hoo Boruch Hee, Announcement for Performance in conjunction with window installation, Afikomen Judaica, 2010

649. Cheselyn Amato, Liberation Garden, Afikomen Judaica, 2010, Artist’s Statement

650. Cheselyn Amato, Liberation Garden, Afikomen Judaica, 2010, Artist’s Statement

651.  Cheselyn Amato, Liberation Garden, Afikomen Judaica, 2010, Artist’s Statement

652. Cheselyn Amato, Liberation Garden, Afikomen Judaica, 2010, Artist’s Statement

653.  Cheselyn Amato, Liberation Garden, Afikomen Judaica, 2010, Artist’s Statement

654.  Cheselyn Amato, Liberation Garden, Afikomen Judaica, 2010, Artist’s Statement

655.  Cheselyn Amato, Liberation Garden, Afikomen Judaica, 2010, Performance Script

656.  Cheselyn Amato, Liberation Garden, Afikomen Judaica, 2010, Performance Script

657.  Cheselyn Amato, Liberation Garden, Afikomen Judaica, 2010, Performance Script, Sound Combinations for Improvisation

658. Cheselyn Amato, Liberation Garden, Afikomen Judaica, 2010, Performance Script. In the Beginning Poem, 6.3.2010

659.  Cheselyn Amato, Liberation Garden, Afikomen Judaica, 2010, Performance Script. L.O.V.E. HAPPINESS Niggun

660.  Cheselyn Amato, Emanating Stars, Site-Specific Installation, 2010, free-standing sculptural assemblage of six-pointed stars with color radiant film and armature wire, The Friedman Tribute Event, Mosaic Law Synagogue, Sacramento, CA
661.  Cheselyn Amato, Emanating Stars, Site-Specific Installation, 2010, View #1, free-standing sculptural assemblage of six-pointed stars with color radiant film and armature wire, The Friedman Tribute Event, Mosaic Law Synagogue, Sacramento, CA

662.  Cheselyn Amato, Emanating Stars, Site-Specific Installation, 2010, View #2, free-standing sculptural assemblage of six-pointed stars with color radiant film and armature wire The Friedman Tribute Event, Mosaic Law Synagogue, Sacramento, CA

663.  Cheselyn Amato, Book Cover Images: Promised Lands: New Jewish American Fiction on Longing and Belonging, 2010; The Men’s Section: Orthodox Jewish Men in an Egalitarian World, 2011

664.  Cheselyn Amato, Book Cover Image, Promised Lands: New Jewish American Fiction on Longing and Belonging, 2010

665.  Cheselyn Amato, Book Cover Image, The Men’s Section: Orthodox Jewish Men in an Egalitarian World, 2011
666.  Cheselyn Amato, Heel Toe Walk Slant Toe, 2012, installation comprised of self-designed fabric with hidden motif/shoe shine box/medical anatomical heart model/photograph of color radiant light work printed on canvas/performance in the exhibition, Flatlanders on the Slant, Nelson Gallery, UC Davis

667.  Cheselyn Amato, Heel Toe Walk Slant Toe, 2012, installation comprised of self-designed fabric with hidden motif/shoe shine box/medical anatomical heart model/photograph of color radiant light work printed on canvas/performance in the exhibition, Flatlanders on the Slant, Nelson Gallery, UC Davis

668. Cheselyn Amato, Heel Toe Walk Slant Toe, 2012, installation comprised of self-designed fabric with hidden motif/shoe shine box/medical anatomical heart model/photograph of color radiant light work printed on canvas/performance in the exhibition, Flatlanders on the Slant, Nelson Gallery, UC Davis

669. Cheselyn Amato, Heel Toe Walk Slant Toe, 2012, installation comprised of self-designed fabric with hidden motif/shoe shine box/medical anatomical heart model/photograph of color radiant light work printed on canvas/performance in the exhibition, Flatlanders on the Slant, Nelson Gallery, UC Davis

670.  Cheselyn Amato, Manna (Food from Heaven) Chronicles, 1982-Present

671.   Cheselyn Amato, Gd on a Plate

672.   Cheselyn Amato, Manna Mix

673.  Cheselyn Amato, Manna Unfurled (Florescent Pink), 11” x 8.5”

674.  Cheselyn Amato, Manna Unfurled (Florescent Yellow), 11” x 8.5”

675.  Cheselyn Amato, Manna Unfurled (Florescent Chartreuse), 11” x 8.5”

676.  Cheselyn Amato, Manna Unfurled (Florescent Orange), 11” x 8.5”

677.  Cheselyn Amato, Manna Unfurled, Wall installation, 24” x 29.5”

678.  Cheselyn Amato, Trace #1, Unfolded folded lined paper, 11” x 8.5”
679.  Diverse Vision of Harmony, 2012, Islamic Cultural Center of Northern California, Oakland, CA. 2012. This interfaith art exhibition features artwork from Muslim, Christian, and Jewish artists. The organizers of this exhibit have solicited artwork that expresses a commitment to interfaith understanding, coexistence, peace and cultural exchange. We have invited artists from all faiths to participate. Many beautiful and heartfelt works of art have been submitted to this exhibit by Visions of Harmony

680.  Cheselyn Amato, Tsunami of the Abrahamic Religions #1, Archival Digital Print in the exhibition Diverse Visions of Harmony, 2012

681.  Cheselyn Amato, Tsunami of the Abrahamic Religions #2, Archival Digital Print in the exhibition Diverse Visions of Harmony, 2012
682.  Cheselyn Amato in Costume, Performance Still #1, Diverse Visions of Harmony, 2012

683. Cheselyn Amato in Costume, Performance Still #2, Diverse Visions of Harmony, 2012

684. Cheselyn Amato in Costume, Performance Still #3, Diverse Visions of Harmony, 2012

685.  Cheselyn Amato, Reflection on the End, 2012, Wall Installation:  Framed photographs and collage/detritus on shelf/natural elements/anatomical human heart image/quote from Simon Weil, in the exhibition, The End, Tangent Gallery, Sacramento, CA
686.  Cheselyn Amato, Reflection on the End, 2012, Wall Installation:  Framed photographs and collage/detritus on shelf/natural elements/anatomical human heart image/quote from Simon Weil, in the exhibition, The End, Tangent Gallery, Sacramento, CA

687.  Cheselyn Amato, Studies for an interdisciplinary installation, An Odyssey, 2013, Model elements: Wire-edge ribbon/beads, baubles and that glitters/wooden shapes

688.  Cheselyn Amato, Studies for an interdisciplinary installation, An Odyssey, 2013, View #1, Model elements: Wire-edge ribbon/beads, baubles and that glitters/wooden shapes
689.  Cheselyn Amato, Studies for an interdisciplinary installation, An Odyssey, 2013, View #2, Model elements: Wire-edge ribbon/beads, baubles and that glitters/wooden shapes

690.  Cheselyn Amato, Studies for an interdisciplinary installation, An Odyssey, 2013, View #3, Model elements: Wire-edge ribbon/beads, baubles and that glitters/wooden shapes

691. Cheselyn Amato, Studies for an interdisciplinary installation, An Odyssey, 2013, View #4, Model elements: Wire-edge ribbon/beads, baubles and that glitters/wooden shapes

692. Cheselyn Amato, Studies for an interdisciplinary installation, An Odyssey, 2013, View #5, Model elements: Wire-edge ribbon/beads, baubles and that glitters/wooden shapes

693. Cheselyn Amato, Studies for an interdisciplinary installation, An Odyssey, 2013, View #6, Model elements: Wire-edge ribbon/beads, baubles and that glitters/wooden shapes

694. Cheselyn Amato, Studies for an interdisciplinary installation, An Odyssey, 2013, View #7, Model elements: Wire-edge ribbon/beads, baubles and that glitters/wooden shapes

695. Cheselyn Amato, Studies for an interdisciplinary installation, An Odyssey, 2013, View #8, Model elements: Wire-edge ribbon/beads, baubles and that glitters/wooden shapes

696. Cheselyn Amato, Studies for an interdisciplinary installation, An Odyssey, 2013, View #9, Model elements: Wire-edge ribbon/beads, baubles and that glitters/wooden shapes

697. Cheselyn Amato, Studies for an interdisciplinary installation, An Odyssey, 2013, View #10, Model elements: Wire-edge ribbon/beads, baubles and that glitters/wooden shapes

698. Cheselyn Amato, Studies for an interdisciplinary installation, An Odyssey, 2013, View #11, Model elements: Wire-edge ribbon/beads, baubles and that glitters/wooden shapes

699. Cheselyn Amato, Studies for an interdisciplinary installation, An Odyssey, 2013, View #12, Model elements: Wire-edge ribbon/beads, baubles and that glitters/wooden shapes

700.  Cheselyn Amato, Color Studies: Spiro Mandala Series, 2013-2014, Drawing and painting paper as well as archival digital prints

701.  Cheselyn Amato, Circle in 22 Sections, 2013, Colored Inks and Acrylics on paper, 8” x 8”

702.  Cheselyn Amato, Grid Study #1, 2013, Colored Inks and Acrylics on paper, 15” x 11”

703.  Cheselyn Amato, Spiro Grid #1, 2013, Digitally-printed digitally-generated print with single Spirograph object as point of origination, 25.5” x 33”

704.   Cheselyn Amato, Swag with Love, 2015, Interdisciplinary Installation:  18 digitally printed canvases/Black satin fabric swag and spirals/improvisational performance, AXIS Gallery, Sacramento, CA
705. Cheselyn Amato, Swag with Love, 2015, Interdisciplinary Installation:  18 digitally printed canvases/Black satin fabric swag and spirals/improvisational performance, AXIS Gallery, Sacramento, CA

706. Cheselyn Amato, Swag with Love, 2015, Interdisciplinary Installation:  18 digitally printed canvases/Black satin fabric swag and spirals/improvisational performance, AXIS Gallery, Sacramento, CA

707. Cheselyn Amato, Swag with Love, 2015, with visitors/view #1, Interdisciplinary Installation:  18 digitally printed canvases/Black satin fabric swag and spirals/improvisational performance, AXIS Gallery, Sacramento, CA

708. Cheselyn Amato, Swag with Love, 2015, Performance Still #1, Interdisciplinary Installation:  18 digitally printed canvases/Black satin fabric swag and spirals/improvisational performance, AXIS Gallery, Sacramento, CA

709. Cheselyn Amato, Swag with Love, 2015, Performance Still #2, Interdisciplinary Installation:  18 digitally printed canvases/Black satin fabric swag and spirals/improvisational performance, AXIS Gallery, Sacramento, CA

710. Cheselyn Amato, Swag with Love, 2015, Performance Still #3, Interdisciplinary Installation:  18 digitally printed canvases/Black satin fabric swag and spirals/improvisational performance, AXIS Gallery, Sacramento, CA

711. Cheselyn Amato, Swag with Love, 2015, Performance Still #4, Interdisciplinary Installation:  18 digitally printed canvases/Black satin fabric swag and spirals/improvisational performance, AXIS Gallery, Sacramento, CA

712. Cheselyn Amato, Swag with Love, 2015, Diagram of Interdisciplinary Installation:  18 digitally printed canvases/Black satin fabric swag and spirals/improvisational performance, AXIS Gallery, Sacramento, CA

713. Cheselyn Amato, Swag with Love, 2015, adjacent wall, Interdisciplinary Installation:  18 digitally printed canvases/Black satin fabric swag and spirals/improvisational performance, AXIS Gallery, Sacramento, CA

714. Cheselyn Amato, Swag with Love, 2015, Title List, Interdisciplinary Installation:  18 digitally printed canvases/Black satin fabric swag and spirals/improvisational performance, AXIS Gallery, Sacramento, CA

715. Cheselyn Amato, Swag with Love, 2015, Spoken-text Script, Interdisciplinary Installation:  18 digitally printed canvases/Black satin fabric swag and spirals/improvisational performance, AXIS Gallery, Sacramento, CA

716.  Cheselyn Amato, Swag with Love, 2015, Artist’s Statement, Interdisciplinary Installation:  18 digitally printed canvases/Black satin fabric swag and spirals/improvisational performance, AXIS Gallery, Sacramento, CA

717.  Cheselyn Amato, Artist’s Website Statement, 2015, AXIS Gallery, Sacramento, CA
718.  Cheselyn Amato, Swag with Love: War & Peace, 2015, Interdisciplinary Installation:  18 digitally printed canvases/Black satin fabric swag and spirals/improvisational performance, AXIS Gallery, Sacramento, CA

719. Cheselyn Amato, Swag with Love: Spiro Mandala in Green, 2015, Interdisciplinary Installation:  18 digitally printed canvases/Black satin fabric swag and spirals/improvisational performance, AXIS Gallery, Sacramento, CA

720. Cheselyn Amato, Swag with Love: Aperture of Love, 2015, Interdisciplinary Installation:  18 digitally printed canvases/Black satin fabric swag and spirals/improvisational performance, AXIS Gallery, Sacramento, CA

721. Cheselyn Amato, Swag with Love: Spiro Mandala in Blue, 2015, Interdisciplinary Installation:  18 digitally printed canvases/Black satin fabric swag and spirals/improvisational performance, AXIS Gallery, Sacramento, CA

722. Cheselyn Amato, Swag with Love: Diamonds in the Sky/Radiance in the Dark, 2015, Interdisciplinary Installation:  18 digitally printed canvases/Black satin fabric swag and spirals/improvisational performance, AXIS Gallery, Sacramento, CA

723. Cheselyn Amato, Swag with Love: Evidence of Eternal Mother Love, 2015, Interdisciplinary Installation:  18 digitally printed canvases/Black satin fabric swag and spirals/improvisational performance, AXIS Gallery, Sacramento, CA

724. Cheselyn Amato, Swag with Love: Watch Keeper/Eye Keeper, 2015, Interdisciplinary Installation:  18 digitally printed canvases/Black satin fabric swag and spirals/improvisational performance, AXIS Gallery, Sacramento, CA

725. Cheselyn Amato, Swag with Love: Sky Dancer, 2015, Interdisciplinary Installation:  18 digitally printed canvases/Black satin fabric swag and spirals/improvisational performance, AXIS Gallery, Sacramento, CA

726. Cheselyn Amato, Swag with Love: Heart Amidst Darkness, 2015, Interdisciplinary Installation:  18 digitally printed canvases/Black satin fabric swag and spirals/improvisational performance, AXIS Gallery, Sacramento, CA

727. Cheselyn Amato, Swag with Love: Sky Book, 2015, Interdisciplinary Installation:  18 digitally printed canvases/Black satin fabric swag and spirals/improvisational performance, AXIS Gallery, Sacramento, CA

728. Cheselyn Amato, Swag with Love: Heart Amidst Darkness, 2015, Interdisciplinary Installation:  18 digitally printed canvases/Black satin fabric swag and spirals/improvisational performance, AXIS Gallery, Sacramento, CA

729. Cheselyn Amato, Swag with Love: Locus/Home, 2015, Interdisciplinary Installation:  18 digitally printed canvases/Black satin fabric swag and spirals/improvisational performance, AXIS Gallery, Sacramento, CA

730. Cheselyn Amato, Swag with Love: Source Code/Drawing the Beginning, 2015, Interdisciplinary Installation:  18 digitally printed canvases/Black satin fabric swag and spirals/improvisational performance, AXIS Gallery, Sacramento, CA

731. Cheselyn Amato, Swag with Love: Vital Host, 2015, Interdisciplinary Installation:  18 digitally printed canvases/Black satin fabric swag and spirals/improvisational performance, AXIS Gallery, Sacramento, CA

732. Cheselyn Amato, Swag with Love: Love Crest, 2015, Interdisciplinary Installation:  18 digitally printed canvases/Black satin fabric swag and spirals/improvisational performance, AXIS Gallery, Sacramento, CA

733. Cheselyn Amato, Swag with Love: Radiated Tree of Life/Frames of Reference/22-Sectioned Circle, 2015, Interdisciplinary Installation:  18 digitally printed canvases/Black satin fabric swag and spirals/improvisational performance, AXIS Gallery, Sacramento, CA

734.  Cheselyn Amato, Torah Parsha/Portion Nitzavim, Visual Ballad/Drash: digitally-scanned and printed original collage with added digitally-generated text, as part of the Women of the Book Project, international women’s contemporary visual Torah, organized by Shoshana Gugenheim, ongoing with parchment edition printing and tradebook printing; exhibition presented at the Jerusalem Biennale 2015 at The First Station, Jerusalem, Israel
735. Cheselyn Amato, Torah Parsha/Portion Nitzavim, Visual Ballad/Drash: digitally-scanned and printed original collage with added digitally-generated text, as part of the Women of the Book Project, international women’s contemporary visual Torah, organized by Shoshana Gugenheim, ongoing with parchment edition printing and tradebook printing; exhibition presented at the Jerusalem Biennale 2015 at The First Station, Jerusalem, Israel,  performance in costume still #1

736. Cheselyn Amato, Torah Parsha/Portion Nitzavim, Visual Ballad/Drash: digitally-scanned and printed original collage with added digitally-generated text, as part of the Women of the Book Project, international women’s contemporary visual Torah, organized by Shoshana Gugenheim, ongoing with parchment edition printing and tradebook printing; exhibition presented at the Jerusalem Biennale 2015 at The First Station, Jerusalem, Israel, performance in costume still #1

737. Cheselyn Amato, Torah Parsha/Portion Nitzavim, Visual Ballad/Drash: digitally-scanned and printed original collage with added digitally-generated text, as part of the Women of the Book Project, international women’s contemporary visual Torah, organized by Shoshana Gugenheim, ongoing with parchment edition printing and tradebook printing; exhibition presented at the Jerusalem Biennale 2015 at The First Station, Jerusalem, Israel, performance in costume still #2

738.  Cheselyn Amato, Torah Parsha/Portion Nitzavim, Visual Ballad/Drash, Performance Spoken Text Script Version #1, Women of the Book Project, Jerusalem Biennale, 2015, The First Station, Jerusalem

739. Cheselyn Amato, Torah Parsha/Portion Nitzavim, Visual Ballad/Drash, Performance Spoken Text Script  Version #1, Women of the Book Project, Jerusalem Biennale, 2015, The First Station, Jerusalem

740. Cheselyn Amato, Torah Parsha/Portion Nitzavim, Visual Ballad/Drash, Performance Spoken Text Script Version #1, Women of the Book Project, Jerusalem Biennale, 2015, The First Station, Jerusalem

741. Cheselyn Amato, Torah Parsha/Portion Nitzavim, Visual Ballad/Drash, Performance Spoken Text Script Version #2, Women of the Book Project, Jerusalem Biennale, 2015, The First Station, Jerusalem

742. Cheselyn Amato, Torah Parsha/Portion Nitzavim, Visual Ballad/Drash, Performance Spoken Text Script #2, Women of the Book Project, Jerusalem Biennale, 2015, The First Station, Jerusalem

743.  Cheselyn Amato, Statement #1 on Nitzavim for WOB exhibition, Jerusalem Biennale 2015
744.  Cheselyn Amato, Statement #2 on Nitzavim for WOB exhibition, Jerusalem Biennale 2015

745.  Cheselyn Amato, Statement #3 on Nitzavim for WOB exhibition, Jerusalem Biennale 2015

746.  Cheselyn Amato, I Am Love: V'Ahavta: With All One's Heart and All One's Soul, 2016, Wall Installation: Selected drawings made between 2012 and 2016 at 920 Cranbrook Court Apt, #40 in Davis, CA and at the Verge Center for the Arts, Studio #14, Sacramento, CA

747.  Cheselyn Amato, I Am Love, 2016, Wall Installation, AXIS Gallery, Sacramento, CA

748.  Cheselyn Amato, I Am Love, 2016, Wall Installation, AXIS Gallery, Sacramento, CA

749. Cheselyn Amato, I Am Love, 2016, Wall Installation, AXIS Gallery, Sacramento, CA

750. Cheselyn Amato, I Am Love, 2016, Wall Installation, AXIS Gallery, Sacramento, CA

751. Cheselyn Amato, I Am Love, 2016, Wall Installation, AXIS Gallery, Sacramento, CA

752. Cheselyn Amato, I Am Love, 2016, Wall Installation, AXIS Gallery, Sacramento, CA

753. Cheselyn Amato, I Am Love, 2016, Wall Installation, AXIS Gallery, Sacramento, CA

754. Cheselyn Amato, I Am Love, 2016, Wall Installation, AXIS Gallery, Sacramento, CA

755. Cheselyn Amato, I Am Love, 2016, Wall Installation, AXIS Gallery, Sacramento, CA

756. Cheselyn Amato, I Am Love, 2016, Wall Installation, AXIS Gallery, Sacramento, CA

757. Cheselyn Amato, I Am Love, 2016, Wall Installation, AXIS Gallery, Sacramento, CA

758. Cheselyn Amato, I Am Love, 2016, Wall Installation, AXIS Gallery, Sacramento, CA

759. Cheselyn Amato, I Am Love, 2016, Wall Installation, AXIS Gallery, Sacramento, CA

760. Cheselyn Amato, I Am Love, 2016, Wall Installation, AXIS Gallery, Sacramento, CA

761. Cheselyn Amato, I Am Love, 2016, Wall Installation, AXIS Gallery, Sacramento, CA

762. Cheselyn Amato, I Am Love, 2016, Wall Installation, AXIS Gallery, Sacramento, CA

763. Cheselyn Amato, I Am Love, 2016, Wall Installation, AXIS Gallery, Sacramento, CA

764. Cheselyn Amato, I Am Love, 2016, Wall Installation, AXIS Gallery, Sacramento, CA

765. Cheselyn Amato, I Am Love, 2016, Wall Installation, AXIS Gallery, Sacramento, CA

766. Cheselyn Amato, I Am Love, 2016, Wall Installation, AXIS Gallery, Sacramento, CA

767.  Cheselyn Amato, Uncontrollable Beauty | An Odyssey | Everything We Need is Always With Us, 2016, Interdisciplinary Installation with sound and performance, AXIS Gallery, Sacramento, CA
768.  Cheselyn Amato, Uncontrollable Beauty | An Odyssey | Everything We Need is Always With Us, 2016, Drawing for Installation #1, Interdisciplinary Installation with sound and performance, AXIS Gallery, Sacramento, CA

769. Cheselyn Amato, Uncontrollable Beauty | An Odyssey | Everything We Need is Always With Us, 2016, Drawing for Installation #2, Interdisciplinary Installation with sound and performance, AXIS Gallery, Sacramento, CA

770. Cheselyn Amato, Uncontrollable Beauty | An Odyssey | Everything We Need is Always With Us, 2016, Drawing for Installation #3, Interdisciplinary Installation with sound and performance, AXIS Gallery, Sacramento, CA

771. Cheselyn Amato, Uncontrollable Beauty | An Odyssey | Everything We Need is Always With Us, 2016, Drawing for Installation #4, Interdisciplinary Installation with sound and performance, AXIS Gallery, Sacramento, CA

772. Cheselyn Amato, Uncontrollable Beauty | An Odyssey | Everything We Need is Always With Us, 2016, Drawing for Installation #5, Interdisciplinary Installation with sound and performance, AXIS Gallery, Sacramento, CA

773. Cheselyn Amato, Uncontrollable Beauty | An Odyssey | Everything We Need is Always With Us, 2016, Drawing for Installation #6, Interdisciplinary Installation with sound and performance, AXIS Gallery, Sacramento, CA

774. Cheselyn Amato, Uncontrollable Beauty | An Odyssey | Everything We Need is Always With Us, 2016, Drawing for Installation #7, Interdisciplinary Installation with sound and performance, AXIS Gallery, Sacramento, CA

775. Cheselyn Amato, Uncontrollable Beauty | An Odyssey | Everything We Need is Always With Us, 2016, 3D studies for Installation #1, Interdisciplinary Installation with sound and performance, AXIS Gallery, Sacramento, CA

776. Cheselyn Amato, Uncontrollable Beauty | An Odyssey | Everything We Need is Always With Us, 2016, 3D studies for installation, Interdisciplinary Installation with sound and performance, AXIS Gallery, Sacramento, CA

777. Cheselyn Amato, Uncontrollable Beauty | An Odyssey | Everything We Need is Always With Us, 2016, View #1 The Cloud of Wrestling Angels/The Cloud of Love and the Cloud of Fear, Interdisciplinary Installation with fabric drapes, swags, twists and swirls/trampoline hoop with florescent pink membrane/fishing nets/sailing ship kites/piles of printed matter, cardboard and plastic packaging detritus and manna (paper ball food from heaven)/embroidery hoops and hexagonal mirrors/bird cage with embroidery and manna/ inflatable clear plastic furniture/cylindrical chamber of draping fabric/decorative hardware/sound/and performance, AXIS Gallery, Sacramento, CA

778. Cheselyn Amato, Uncontrollable Beauty | An Odyssey | Everything We Need is Always With Us, 2016, View #2, Interdisciplinary Installation with fabric drapes, swags, twists and swirls/trampoline hoop with florescent pink membrane/fishing nets/sailing ship kites/piles of printed matter, cardboard and plastic packaging detritus and manna (paper ball food from heaven)/embroidery hoops and hexagonal mirrors/bird cage with embroidery and manna/ inflatable clear plastic furniture/cylindrical chamber of draping fabric/decorative hardware/sound/and performance, AXIS Gallery, Sacramento, CA

779. Cheselyn Amato, Uncontrollable Beauty | An Odyssey | Everything We Need is Always With Us, 2016, View #3, Interdisciplinary Installation with fabric drapes, swags, twists and swirls/trampoline hoop with florescent pink membrane/fishing nets/sailing ship kites/piles of printed matter, cardboard and plastic packaging detritus and manna (paper ball food from heaven)/embroidery hoops and hexagonal mirrors/bird cage with embroidery and manna/ inflatable clear plastic furniture/cylindrical chamber of draping fabric/decorative hardware/sound/and performance, AXIS Gallery, Sacramento, CA

780. Cheselyn Amato, Uncontrollable Beauty | An Odyssey | Everything We Need is Always With Us, 2016, View #4, Interdisciplinary Installation with fabric drapes, swags, twists and swirls/trampoline hoop with florescent pink membrane/fishing nets/sailing ship kites/piles of printed matter, cardboard and plastic packaging detritus and manna (paper ball food from heaven)/embroidery hoops and hexagonal mirrors/bird cage with embroidery and manna/ inflatable clear plastic furniture/cylindrical chamber of draping fabric/decorative hardware/sound/and performance, AXIS Gallery, Sacramento, CA

781. Cheselyn Amato, Uncontrollable Beauty | An Odyssey | Everything We Need is Always With Us, 2016, View #5, interdisciplinary Installation with fabric drapes, swags, twists and swirls/trampoline hoop with florescent pink membrane/fishing nets/sailing ship kites/piles of printed matter, cardboard and plastic packaging detritus and manna (paper ball food from heaven)/embroidery hoops and hexagonal mirrors/bird cage with embroidery and manna/ inflatable clear plastic furniture/cylindrical chamber of draping fabric/decorative hardware/sound/and performance, AXIS Gallery, Sacramento, CA

782. Cheselyn Amato, Uncontrollable Beauty | An Odyssey | Everything We Need is Always With Us, 2016, View #6 The Pink Membrane & The Dark Ship of Passion, Interdisciplinary Installation with fabric drapes, swags, twists and swirls/trampoline hoop with florescent pink membrane/fishing nets/sailing ship kites/piles of printed matter, cardboard and plastic packaging detritus and manna (paper ball food from heaven)/embroidery hoops and hexagonal mirrors/bird cage with embroidery and manna/ inflatable clear plastic furniture/cylindrical chamber of draping fabric/decorative hardware/sound/and performance, AXIS Gallery, Sacramento, CA

783. Cheselyn Amato, Uncontrollable Beauty | An Odyssey | Everything We Need is Always With Us, 2016, View #7 Manna Catcher, Interdisciplinary Installation with fabric drapes, swags, twists and swirls/trampoline hoop with florescent pink membrane/fishing nets/sailing ship kites/piles of printed matter, cardboard and plastic packaging detritus and manna (paper ball food from heaven)/embroidery hoops and hexagonal mirrors/bird cage with embroidery and manna/ inflatable clear plastic furniture/cylindrical chamber of draping fabric/decorative hardware/sound/and performance, AXIS Gallery, Sacramento, CA

784. Cheselyn Amato, Uncontrollable Beauty | An Odyssey | Everything We Need is Always With Us, 2016, View #8 The Chamber of Quietude, Interdisciplinary Installation with fabric drapes, swags, twists and swirls/trampoline hoop with florescent pink membrane/fishing nets/sailing ship kites/piles of printed matter, cardboard and plastic packaging detritus and manna (paper ball food from heaven)/embroidery hoops and hexagonal mirrors/bird cage with embroidery and manna/ inflatable clear plastic furniture/cylindrical chamber of draping fabric/decorative hardware/sound/and performance, AXIS Gallery, Sacramento, CA

785. Cheselyn Amato, Uncontrollable Beauty | An Odyssey | Everything We Need is Always With Us, 2016, View #9 The Manna Mountain, Interdisciplinary Installation with fabric drapes, swags, twists and swirls/trampoline hoop with florescent pink membrane/fishing nets/sailing ship kites/piles of printed matter, cardboard and plastic packaging detritus and manna (paper ball food from heaven)/embroidery hoops and hexagonal mirrors/bird cage with embroidery and manna/ inflatable clear plastic furniture/cylindrical chamber of draping fabric/decorative hardware/sound/and performance, AXIS Gallery, Sacramento, CA

786. Cheselyn Amato, Uncontrollable Beauty | An Odyssey | Everything We Need is Always With Us, 2016, View #10 Manna Closeup, Interdisciplinary Installation with fabric drapes, swags, twists and swirls/trampoline hoop with florescent pink membrane/fishing nets/sailing ship kites/piles of printed matter, cardboard and plastic packaging detritus and manna (paper ball food from heaven)/embroidery hoops and hexagonal mirrors/bird cage with embroidery and manna/ inflatable clear plastic furniture/cylindrical chamber of draping fabric/decorative hardware/sound/and performance, AXIS Gallery, Sacramento, CA

787. Cheselyn Amato, Uncontrollable Beauty | An Odyssey | Everything We Need is Always With Us, 2016, View #11 Distillation Trail, Interdisciplinary Installation with fabric drapes, swags, twists and swirls/trampoline hoop with florescent pink membrane/fishing nets/sailing ship kites/piles of printed matter, cardboard and plastic packaging detritus and manna (paper ball food from heaven)/embroidery hoops and hexagonal mirrors/bird cage with embroidery and manna/ inflatable clear plastic furniture/cylindrical chamber of draping fabric/decorative hardware/sound/and performance, AXIS Gallery, Sacramento, CA

788. Cheselyn Amato, Uncontrollable Beauty | An Odyssey | Everything We Need is Always With Us, 2016, View #12 Distillation Trail closeup, Interdisciplinary Installation with fabric drapes, swags, twists and swirls/trampoline hoop with florescent pink membrane/fishing nets/sailing ship kites/piles of printed matter, cardboard and plastic packaging detritus and manna (paper ball food from heaven)/embroidery hoops and hexagonal mirrors/bird cage with embroidery and manna/ inflatable clear plastic furniture/cylindrical chamber of draping fabric/decorative hardware/sound/and performance, AXIS Gallery, Sacramento, CA

789. Cheselyn Amato, Uncontrollable Beauty | An Odyssey | Everything We Need is Always With Us, 2016, View #13 Flocks of Hoops and Hexagons, Interdisciplinary Installation with fabric drapes, swags, twists and swirls/trampoline hoop with florescent pink membrane/fishing nets/sailing ship kites/piles of printed matter, cardboard and plastic packaging detritus and manna (paper ball food from heaven)/embroidery hoops and hexagonal mirrors/bird cage with embroidery and manna/ inflatable clear plastic furniture/cylindrical chamber of draping fabric/decorative hardware/sound/and performance, AXIS Gallery, Sacramento, CA

790. Cheselyn Amato, Uncontrollable Beauty | An Odyssey | Everything We Need is Always With Us, 2016, View #14 Flock of Hoops and Hexagons, Interdisciplinary Installation with fabric drapes, swags, twists and swirls/trampoline hoop with florescent pink membrane/fishing nets/sailing ship kites/piles of printed matter, cardboard and plastic packaging detritus and manna (paper ball food from heaven)/embroidery hoops and hexagonal mirrors/bird cage with embroidery and manna/ inflatable clear plastic furniture/cylindrical chamber of draping fabric/decorative hardware/sound/and performance, AXIS Gallery, Sacramento, CA

791. Cheselyn Amato, Uncontrollable Beauty | An Odyssey | Everything We Need is Always With Us, 2016, View #15 Flock of Hoops and Hexagons, Interdisciplinary Installation with fabric drapes, swags, twists and swirls/trampoline hoop with florescent pink membrane/fishing nets/sailing ship kites/piles of printed matter, cardboard and plastic packaging detritus and manna (paper ball food from heaven)/embroidery hoops and hexagonal mirrors/bird cage with embroidery and manna/ inflatable clear plastic furniture/cylindrical chamber of draping fabric/decorative hardware/sound/and performance, AXIS Gallery, Sacramento, CA

792. Cheselyn Amato, Uncontrollable Beauty | An Odyssey | Everything We Need is Always With Us, 2016, Performance Still #1, Interdisciplinary Installation with fabric drapes, swags, twists and swirls/trampoline hoop with florescent pink membrane/fishing nets/sailing ship kites/piles of printed matter, cardboard and plastic packaging detritus and manna (paper ball food from heaven)/embroidery hoops and hexagonal mirrors/bird cage with embroidery and manna/ inflatable clear plastic furniture/cylindrical chamber of draping fabric/decorative hardware/sound/and performance, AXIS Gallery, Sacramento, CA

793. Cheselyn Amato, Uncontrollable Beauty | An Odyssey | Everything We Need is Always With Us, 2016, Performance Still #2,Interdisciplinary Installation with fabric drapes, swags, twists and swirls/trampoline hoop with florescent pink membrane/fishing nets/sailing ship kites/piles of printed matter, cardboard and plastic packaging detritus and manna (paper ball food from heaven)/embroidery hoops and hexagonal mirrors/bird cage with embroidery and manna/ inflatable clear plastic furniture/cylindrical chamber of draping fabric/decorative hardware/sound/and performance, AXIS Gallery, Sacramento, CA

794. Cheselyn Amato, Uncontrollable Beauty | An Odyssey | Everything We Need is Always With Us, 2016; Spoken-text Script, Ballad of Uncontrollable Beauty, Interdisciplinary Installation with fabric drapes, swags, twists and swirls/trampoline hoop with florescent pink membrane/fishing nets/sailing ship kites/piles of printed matter, cardboard and plastic packaging detritus and manna (paper ball food from heaven)/embroidery hoops and hexagonal mirrors/bird cage with embroidery and manna/ inflatable clear plastic furniture/cylindrical chamber of draping fabric/decorative hardware/sound/and performance, AXIS Gallery, Sacramento, CA

795. Cheselyn Amato, Uncontrollable Beauty | An Odyssey | Everything We Need is Always With Us, 2016, Spoken-text Script, Huddle of Love,  \Interdisciplinary Installation with fabric drapes, swags, twists and swirls/trampoline hoop with florescent pink membrane/fishing nets/sailing ship kites/piles of printed matter, cardboard and plastic packaging detritus and manna (paper ball food from heaven)/embroidery hoops and hexagonal mirrors/bird cage with embroidery and manna/ inflatable clear plastic furniture/cylindrical chamber of draping fabric/decorative hardware/sound/and performance, AXIS Gallery, Sacramento, CA

796. Cheselyn Amato, Uncontrollable Beauty | An Odyssey | Everything We Need is Always With Us, 2016, Press Release #1, Interdisciplinary Installation with fabric drapes, swags, twists and swirls/trampoline hoop with florescent pink membrane/fishing nets/sailing ship kites/piles of printed matter, cardboard and plastic packaging detritus and manna (paper ball food from heaven)/embroidery hoops and hexagonal mirrors/bird cage with embroidery and manna/ inflatable clear plastic furniture/cylindrical chamber of draping fabric/decorative hardware/sound/and performance, AXIS Gallery, Sacramento, CA

797. Cheselyn Amato, Uncontrollable Beauty | An Odyssey | Everything We Need is Always With Us, 2016, Artist’s Statement, Interdisciplinary Installation with fabric drapes, swags, twists and swirls/trampoline hoop with florescent pink membrane/fishing nets/sailing ship kites/piles of printed matter, cardboard and plastic packaging detritus and manna (paper ball food from heaven)/embroidery hoops and hexagonal mirrors/bird cage with embroidery and manna/ inflatable clear plastic furniture/cylindrical chamber of draping fabric/decorative hardware/sound/and performance, AXIS Gallery, Sacramento, CA

798. Cheselyn Amato, Uncontrollable Beauty | An Odyssey | Everything We Need is Always With Us, 2016, Installation Tour Notes, Interdisciplinary Installation with fabric drapes, swags, twists and swirls/trampoline hoop with florescent pink membrane/fishing nets/sailing ship kites/piles of printed matter, cardboard and plastic packaging detritus and manna (paper ball food from heaven)/embroidery hoops and hexagonal mirrors/bird cage with embroidery and manna/ inflatable clear plastic furniture/cylindrical chamber of draping fabric/decorative hardware/sound/and performance, AXIS Gallery, Sacramento, CA

799. Cheselyn Amato, Uncontrollable Beauty | An Odyssey | Everything We Need is Always With Us, 2016, Installation Tour Notes, Interdisciplinary Installation with fabric drapes, swags, twists and swirls/trampoline hoop with florescent pink membrane/fishing nets/sailing ship kites/piles of printed matter, cardboard and plastic packaging detritus and manna (paper ball food from heaven)/embroidery hoops and hexagonal mirrors/bird cage with embroidery and manna/ inflatable clear plastic furniture/cylindrical chamber of draping fabric/decorative hardware/sound/and performance, AXIS Gallery, Sacramento, CA

800.  Cheselyn Amato, All The Love, 2016, Interdisciplinary Installation: Framed works on paper/Gesture on suspected paper roll/Film projection/performance, AXIS Gallery, Sacramento, CA
801. Cheselyn Amato, All The Love, 2016, View #1, Interdisciplinary Installation: Framed works on paper/Gesture on suspected paper roll/Film projection/performance, AXIS Gallery, Sacramento, CA

802. Cheselyn Amato, All The Love, 2016, View #2, Interdisciplinary Installation: Framed works on paper/Gesture on suspected paper roll/Film projection/performance, AXIS Gallery, Sacramento, CA

803. Cheselyn Amato, All The Love, 2016, View #3, Interdisciplinary Installation: Framed works on paper/Gesture on suspected paper roll/Film projection/performance, AXIS Gallery, Sacramento, CA

804. Cheselyn Amato, All The Love, 2016, View #4, Interdisciplinary Installation: Framed works on paper/Gesture on suspected paper roll/Film projection/performance, AXIS Gallery, Sacramento, CA

805. Cheselyn Amato, All The Love, 2016, View #5, Interdisciplinary Installation: Framed works on paper/Gesture on suspected paper roll/Film projection/performance, AXIS Gallery, Sacramento, CA

806. Cheselyn Amato, All The Love, 2016, View #6, Interdisciplinary Installation: Framed works on paper/Gesture on suspected paper roll/Film projection/performance, AXIS Gallery, Sacramento, CA

807. Cheselyn Amato, All The Love, 2016, Spoken-text Script/Exhibition Tour #1, Interdisciplinary Installation: Framed works on paper/Gesture on suspected paper roll/Film projection/performance, AXIS Gallery, Sacramento, CA

808. Cheselyn Amato, All The Love, 2016, Spoken-text Script/Exhibition Tour #2, Interdisciplinary Installation: Framed works on paper/Gesture on suspected paper roll/Film projection/performance, AXIS Gallery, Sacramento, CA

809.  Cheselyn Amato, All The Love, 2016, Spoken-text Script/Exhibition Tour #2, Interdisciplinary Installation: Framed works on paper/Gesture on suspected paper roll/Film projection/performance, AXIS Gallery, Sacramento, CA

810.  Cheselyn Amato, Heart Hive, 2016, Wall Installation: Embroidery/embroidery hoops/hexagonal mirrors, Flat File Show, AXIS Gallery, Sacramento, CA

811. Cheselyn Amato, Heart Hive, 2016, Wall Installation: Embroidery/embroidery hoops/hexagonal mirrors, Flat File Show, AXIS Gallery, Sacramento, CA

812. Cheselyn Amato, Heart #1, 2016, Flat File Show, AXIS Gallery, Sacramento, CA

813. Cheselyn Amato, Brain in Hoop #1, 2016, Flat File Show, AXIS Gallery, Sacramento, CA

814. Cheselyn Amato, Brain in Hoop #1, 2016, close-up, Flat File Show, AXIS Gallery, Sacramento, CA

815. Cheselyn Amato, Heart #1, 2016, close-up, Flat File Show, AXIS Gallery, Sacramento, CA

816. Cheselyn Amato, Guardians of the Heart, 2016, Embroidery/place mats/paper doilies, Flat File Show, AXIS Gallery, Sacramento, CA

817. Cheselyn Amato, Open Heart, 2017, Machine embroidery on digitally-printed fabric with embroidery hoop, 8.5” x 11” made for The Milagros Project, Organized by Roma Devanbu, AXIS Gallery, Sacramento, 2017
818. Cheselyn Amato, Open Heart, 2017, Machine embroidery on digitally-printed fabric with embroidery hoop, 8.5” x 11” made for The Milagros Project, Organized by Roma Devanbu, AXIS Gallery, Sacramento, 2017
819.  Cheselyn Amato, The Way Things Are | The Way Things Go, 2017, Installation: Knitted lengths/crocheted disks/paint on paper/digitally-printed mounted photograph as part of three-person exhibition at AXIS Gallery, Sacramento, CA

820. Cheselyn Amato, The Way Things Are | The Way Things Go, 2017, Installation: Knitted lengths/crocheted disks/paint on paper/digitally-printed mounted photograph as part of three-person exhibition at AXIS Gallery, Sacramento, CA

821. Cheselyn Amato, The Way Things Are | The Way Things Go, 2017, Installation: Knitted lengths/crocheted disks/paint on paper/digitally-printed mounted photograph as part of three-person exhibition at AXIS Gallery, Sacramento, CA

822. Cheselyn Amato, The Way Things Are | The Way Things Go, 2017, Installation: Knitted lengths/crocheted disks/paint on paper/digitally-printed mounted photograph as part of three-person exhibition at AXIS Gallery, Sacramento, CA

823. Cheselyn Amato, The Way Things Are | The Way Things Go, 2017, Artist’s Statement, Installation: Knitted lengths/crocheted disks/paint on paper/digitally-printed mounted photograph as part of three-person exhibition at AXIS Gallery, Sacramento, CA

824. Cheselyn Amato, Effluxes: Outpouring/Pouring Forth: Beacons to and from the Heart, 2017 and ongoing
825.  Cheselyn Amato, Effluxes: Outpouring/Pouring Forth: Beacons to and from the Heart (Cyan Light), 2017-2018, 3D Prints/color radiant film, 12” H x 6”W x 6” D

826. Cheselyn Amato, Effluxes: Outpouring/Pouring Forth: Beacons to and from the Heart (Magenta Light), 2017-2018, 3D Prints/color radiant film, 12” H x 6”W x 6” D

827. Cheselyn Amato, Effluxes: Outpouring/Pouring Forth: Beacons to and from the Heart (Yellow-Orange Flame #1), 2017-2018, 3D Prints/color radiant film, 12” H x 6”W x 6” D

828. Cheselyn Amato, Effluxes: Outpouring/Pouring Forth: Beacons to and from the Heart (Yellow-Orange Flame #2), 2017-2018, 3D Prints/color radiant film, 12” H x 6”W x 6” D

829.  Cheselyn Amato, Sacramento Open Studios, 2017, Installation: Effluxes, Verge Center for the Arts, Sacramento, CA
830. Cheselyn Amato, Sacramento Open Studios, 2017, Installation: Effluxes, Verge Center for the Arts, Sacramento, CA 
831. Cheselyn Amato, Sacramento Open Studios, 2017, Installation: Effluxes, Verge Center for the Arts, Sacramento, CA 
832. Cheselyn Amato, Sacramento Open Studios, 2017, Installation: Effluxes, Verge Center for the Arts, Sacramento, CA 
833. Cheselyn Amato, Sacramento Open Studios, 2017, Installation: Effluxes, Verge Center for the Arts, Sacramento, CA 
834. Cheselyn Amato, Sacramento Open Studios, 2017, Installation: Effluxes, Verge Center for the Arts, Sacramento, CA 
835. Cheselyn Amato, Sacramento Open Studios, 2017, Installation: Effluxes, Verge Center for the Arts, Sacramento, CA 
836. Cheselyn Amato, Sacramento Open Studios, 2017, Installation: Effluxes, Verge Center for the Arts, Sacramento, CA 
837. Cheselyn Amato, Sacramento Open Studios, 2017, Installation: Effluxes, Verge Center for the Arts, Sacramento, CA 
838. Cheselyn Amato, Sacramento Open Studios, 2017, Installation: Effluxes, Verge Center for the Arts, Sacramento, CA 
839. Cheselyn Amato, Sacramento Open Studios, 2017, Installation: Effluxes, Verge Center for the Arts, Sacramento, CA

840. Cheselyn Amato, Sacramento Open Studios, 2017, Installation: Effluxes, Verge Center for the Arts, Sacramento, CA

841. Cheselyn Amato, Sacramento Open Studios, 2017, Installation: Effluxes, Verge Center for the Arts, Sacramento, CA

842. Cheselyn Amato, Sacramento Open Studios, 2017, Installation: Effluxes, Verge Center for the Arts, Sacramento, CA

843. Cheselyn Amato, Sacramento Open Studios, 2017, Installation: Effluxes, Verge Center for the Arts, Sacramento, CA

844. Cheselyn Amato, Sacramento Open Studios, 2017, Installation: Effluxes, Performance Still #1, Verge Center for the Arts, Sacramento, CA

845. Cheselyn Amato, Sacramento Open Studios, 2017, Installation: Effluxes, Performance Still #2, Verge Center for the Arts, Sacramento, CA

846. Cheselyn Amato, Sacramento Open Studios, 2017, Installation: Effluxes, Performance Still #3, Verge Center for the Arts, Sacramento, CA

847. Cheselyn Amato, Sacramento Open Studios, 2017, Installation: Effluxes, Performance Still #4, Verge Center for the Arts, Sacramento, CA

848. Cheselyn Amato, Sacramento Open Studios, 2017, Installation: Effluxes, Performance Still #5, Verge Center for the Arts, Sacramento, CA

849. Cheselyn Amato, Sacramento Open Studios, 2017, Installation: Effluxes, Performance Still #6, Verge Center for the Arts, Sacramento, CA

850. Cheselyn Amato, Sacramento Open Studios, 2017, Installation: Effluxes, Verge Center for the Arts, Sacramento, CA

851. Cheselyn Amato, Sacramento Open Studios, 2017, Installation: Effluxes, Verge Center for the Arts, Sacramento, CA

852. Cheselyn Amato, Sacramento Open Studios, 2017, Installation: Effluxes, Verge Center for the Arts, Sacramento, CA

853. Cheselyn Amato, Sacramento Open Studios, 2017, Installation: Effluxes, Verge Center for the Arts, Sacramento, CA

854. Cheselyn Amato, Sacramento Open Studios, 2017, Installation: Effluxes, Verge Center for the Arts, Sacramento, CA

855. Cheselyn Amato, Sacramento Open Studios, 2017, Installation: Effluxes, Verge Center for the Arts, Sacramento, CA

856. Cheselyn Amato, Sacramento Open Studios, 2017, Installation: Effluxes, Verge Center for the Arts, Sacramento, CA

857. Cheselyn Amato, Sacramento Open Studios, 2017, Installation: Effluxes, Verge Center for the Arts, Sacramento, CA

858. Cheselyn Amato, Sacramento Open Studios, 2017, Installation: Effluxes, Verge Center for the Arts, Sacramento, CA

859. Cheselyn Amato, Explorations for Suspended Efflux Color and Light Works, 2017 
860. Cheselyn Amato, Explorations for Suspended Efflux Color and Light Works, 2017 

861. Cheselyn Amato, Explorations for Suspended Efflux Color and Light Works, 2017 

862. Cheselyn Amato, Explorations for Suspended Efflux Color and Light Works, 2017 

863. Cheselyn Amato, Explorations for Suspended Efflux Color and Light Works, 2017 

864. Cheselyn Amato, Explorations for Suspended Efflux Color and Light Works, 2017 

865. Cheselyn Amato, Explorations for Suspended Efflux Color and Light Works, 2017 

866. Cheselyn Amato, Explorations for Suspended Efflux Color and Light Works, 2017 

867. Cheselyn Amato, Explorations for Suspended Efflux Color and Light Works, 2017 

868. Cheselyn Amato, Explorations for Suspended Efflux Color and Light Works, 2017 

869. Cheselyn Amato, Explorations for Suspended Efflux Color and Light Works, 2017 

870. Cheselyn Amato, Explorations for Suspended Efflux Color and Light Works, 2017 

871. Cheselyn Amato, Explorations for Suspended Efflux Color and Light Works, 2017 

872. Cheselyn Amato, Explorations for Freestanding and Wall-Mounted Efflux Color and Light Works, 2017 

873. Cheselyn Amato, Explorations for Freestanding and Wall-Mounted Efflux Color and Light Works, 2017

874. Cheselyn Amato, Explorations for Freestanding and Wall-Mounted Efflux Color and Light Works, 2017

875. Cheselyn Amato, Explorations for Freestanding and Wall-Mounted Efflux Color and Light Works, 2017

876. Cheselyn Amato, Explorations for Freestanding and Wall-Mounted Efflux Color and Light Works, 2017

877. Cheselyn Amato, Explorations for Freestanding and Wall-Mounted Efflux Color and Light Works, 2017

878. Cheselyn Amato, Explorations for Freestanding and Wall-Mounted Efflux Color and Light Works, 2017

879. Cheselyn Amato, Explorations for Freestanding and Wall-Mounted Efflux Color and Light Works, 2017

880. Cheselyn Amato, Explorations for Freestanding and Wall-Mounted Efflux Color and Light Works, 2017

881. Cheselyn Amato, Explorations for Freestanding and Wall-Mounted Efflux Color and Light Works, 2017

882. Cheselyn Amato, Explorations for Freestanding and Wall-Mounted Efflux Color and Light Works, 2017

883. Cheselyn Amato, Explorations for Freestanding and Wall-Mounted Efflux Color and Light Works, 2017

884. Cheselyn Amato, Explorations for Freestanding and Wall-Mounted Efflux Color and Light Works, 2017

885. Cheselyn Amato, The Chaya Chesed Love Life Codex: A Mini-Retrospective 1987-2017, AXIS Gallery, Sacramento, CA

886. Cheselyn Amato, The Chaya Chesed Love Life Codex: A Mini-Retrospective 1987-2017, Panoramic Views, AXIS Gallery, Sacramento, CA

887. Cheselyn Amato, The Chaya Chesed Love Life Codex: A Mini-Retrospective 1987-2017, View #1, AXIS Gallery, Sacramento, CA

888. Cheselyn Amato, The Chaya Chesed Love Life Codex: A Mini-Retrospective 1987-2017, View #2, AXIS Gallery, Sacramento, CA

889. Cheselyn Amato, The Chaya Chesed Love Life Codex: A Mini-Retrospective 1987-2017, View #3, AXIS Gallery, Sacramento, CA

890. Cheselyn Amato, The Chaya Chesed Love Life Codex: A Mini-Retrospective 1987-2017, View #4, AXIS Gallery, Sacramento, CA

891. Cheselyn Amato, The Chaya Chesed Love Life Codex: A Mini-Retrospective 1987-2017, View #5, AXIS Gallery, Sacramento, CA

892. Cheselyn Amato, The Chaya Chesed Love Life Codex: A Mini-Retrospective 1987-2017, View #6, AXIS Gallery, Sacramento, CA

893. Cheselyn Amato, The Chaya Chesed Love Life Codex: A Mini-Retrospective 1987-2017, View #7, AXIS Gallery, Sacramento, CA

894. Cheselyn Amato, The Chaya Chesed Love Life Codex: A Mini-Retrospective 1987-2017, View #8, AXIS Gallery, Sacramento, CA

895. Cheselyn Amato, The Chaya Chesed Love Life Codex: A Mini-Retrospective 1987-2017, AXIS Gallery, Sacramento, CA

896. Cheselyn Amato, The Chaya Chesed Love Life Codex: A Mini-Retrospective 1987-2017, AXIS Gallery, Sacramento, CA

897. Cheselyn Amato, The Chaya Chesed Love Life Codex: A Mini-Retrospective 1987-2017, AXIS Gallery, Sacramento, CA

898. Cheselyn Amato, The Chaya Chesed Love Life Codex: A Mini-Retrospective 1987-2017, AXIS Gallery, Sacramento, CA

899. Cheselyn Amato, The Chaya Chesed Love Life Codex: A Mini-Retrospective 1987-2017, AXIS Gallery, Sacramento, CA

900. Cheselyn Amato, The Chaya Chesed Love Life Codex: A Mini-Retrospective 1987-2017, AXIS Gallery, Sacramento, CA

901. Cheselyn Amato, The Chaya Chesed Love Life Codex: A Mini-Retrospective 1987-2017, AXIS Gallery, Sacramento, CA

902. Cheselyn Amato, The Chaya Chesed Love Life Codex: A Mini-Retrospective 1987-2017, AXIS Gallery, Sacramento, CA

903. Cheselyn Amato, The Chaya Chesed Love Life Codex: A Mini-Retrospective 1987-2017, AXIS Gallery, Sacramento, CA

904. Cheselyn Amato, The Chaya Chesed Love Life Codex: A Mini-Retrospective 1987-2017, AXIS Gallery, Sacramento, CA

905. Cheselyn Amato, The Chaya Chesed Love Life Codex: A Mini-Retrospective 1987-2017, AXIS Gallery, Sacramento, CA

906. Cheselyn Amato, The Chaya Chesed Love Life Codex: A Mini-Retrospective 1987-2017, AXIS Gallery, Sacramento, CA

907. Cheselyn Amato, The Chaya Chesed Love Life Codex: A Mini-Retrospective 1987-2017, AXIS Gallery, Sacramento, CA

908. Cheselyn Amato, The Chaya Chesed Love Life Codex: A Mini-Retrospective 1987-2017, AXIS Gallery, Sacramento, CA

909. Cheselyn Amato, The Chaya Chesed Love Life Codex: A Mini-Retrospective 1987-2017, AXIS Gallery, Sacramento, CA
910. Cheselyn Amato, The Chaya Chesed Love Life Codex: A Mini-Retrospective 1987-2017, Press Release, AXIS Gallery, Sacramento, CA
911. Cheselyn Amato, The Chaya Chesed Love Life Codex: A Mini-Retrospective 1987-2017, Exhibition Tour, AXIS Gallery, Sacramento, CA

912. Cheselyn Amato, The Chaya Chesed Love Life Codex: A Mini-Retrospective 1987-2017, Exhibition Tour, AXIS Gallery, Sacramento, CA
913. Cheselyn Amato, The Chaya Chesed Love Life Codex: A Mini-Retrospective 1987-2017, Title List, AXIS Gallery, Sacramento, CA
914. Cheselyn Amato, Effluxes for Speaking Up: Resilience and Justice Series, Color radiant film/spatter covers, 2018

915. Cheselyn Amato, Effluxes for Speaking Up: Resilience and Justice, 2018

916. Cheselyn Amato, Effluxes for Speaking Up: Resilience and Justice, 2018

917. Cheselyn Amato, Effluxes for Speaking Up: Resilience and Justice, 2018

918. Cheselyn Amato, Effluxes for Speaking Up: Resilience and Justice, 2018

919. Cheselyn Amato, Effluxes for Speaking Up: Resilience and Justice, 2018

920. Cheselyn Amato, Effluxes for Speaking Up: Resilience and Justice, 2018

921. Cheselyn Amato, Effluxes for Speaking Up: Resilience and Justice, 2018

922. Cheselyn Amato, Effluxes for Speaking Up: Resilience and Justice, 2018

923. Cheselyn Amato, Effluxes for Speaking Up: Resilience and Justice, 2018

924. Cheselyn Amato, Effluxes for Speaking Up: Resilience and Justice, 2018

925. Cheselyn Amato, Tribulation and Triumph, 2018, Effluxes for Rights and Restoration, JayJay Gallery, Sacramento, CA

926. Cheselyn Amato, Tribulation, 2018, Color radiant film/silhouettes/splatter cover, in the exhibition, Time’s Up, JayJay Gallery, Sacramento, CA

927. Cheselyn Amato, Triumph, 2018, Color radiant film/silhouettes/splatter cover, in the exhibition, Time’s Up, JayJay Gallery, Sacramento, CA

928. Cheselyn Amato, Portraits of the Artist

929.  Cheselyn Amato, Chochmat-Binah (Wisdom-Understanding), 2005

930. Cheselyn Amato, Mirror, Mirror on the Wall, Who Is the Fairest of Them All?, 2006

931. Cheselyn Amato, Mirror, Mirror on the Wall, Who Is the Fairest of Them All?, 2006

932. Cheselyn Amato, Truth on the Plaza (Civic Center/UN Plaza, San Francisco, CA 2013

933.  Cheselyn Amato, CV
934. Cheselyn Amato, CV

935. Cheselyn Amato, CV

936. Cheselyn Amato, Biography

937. Cheselyn Amato, Embroidery for Healing: Drawing from and to the Heart Series, 2019 and ongoing, Embroidery on fabric

938. Cheselyn Amato, Embroidery for Healing: Drawing from and to the Heart Series, 2019, Embroidery on fabric

939. Cheselyn Amato, Embroidery for Healing: Drawing from and to the Heart Series, 2019, Embroidery on fabric

940. Cheselyn Amato, Embroidery for Healing: Drawing from and to the Heart Series, 2019, Embroidery on fabric

941. Cheselyn Amato, Embroidery for Healing: Drawing from and to the Heart Series, 2019, Embroidery on fabric

942. Cheselyn Amato, Embroidery for Healing: Drawing from and to the Heart Series, 2019, Embroidery on fabric

943. Cheselyn Amato, Heal the World with Heart and Mind, 2019, Embroidery mounted on canvas

944. Cheselyn Amato, Heart + Mind + Action + Together = Love and Healing, 2019, Embroidery for Healing, Four-panel wall installation, 22” x 25” included in the exhibition, Contingent Upon, Ridley Gallery, Sierra College, Rocklin, CA 
945. Cheselyn Amato, Heart + Mind + Action + Together = Love and Healing: Air (Blue Paisley), 2019, Embroidery for Healing, Four-panel wall installation, Machine embroidery on fabric stretched on panel, included in the exhibition, Contingent Upon, Ridley Gallery, Sierra College, Rocklin, CA

946. Cheselyn Amato, Heart + Mind + Action + Together = Love and Healing: Water (Gradient Green Dots), 2019, Embroidery for Healing, Four-panel wall installation, Machine embroidery on fabric stretched on panel, included in the exhibition, Contingent Upon, Ridley Gallery, Sierra College, Rocklin, CA 

947. Cheselyn Amato, Heart + Mind + Action + Together = Love and Healing: Fire (Red-Orange Sparks), 2019, Embroidery for Healing, Four-panel wall installation, Machine embroidery on fabric stretched on panel, included in the exhibition, Contingent Upon, Ridley Gallery, Sierra College, Rocklin, CA 

948. Cheselyn Amato, Heart + Mind + Action + Together = Love and Healing: Earth (Brown-umber Percolate), 2019, Embroidery for Healing, Four-panel wall installation, Machine embroidery on fabric stretched on panel, included in the exhibition, Contingent Upon, Ridley Gallery, Sierra College, Rocklin, CA  

949. Cheselyn Amato, The Song of Songs: Collage Study for Embroidery, 2019

950. Cheselyn Amato, Embroidery for the Healing of Liver Cancer, 2019, fabric stretched over panel, 12” x 12”
